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����pr�s�nt�st�dy�aim�was�to�inv�stigat��t����vol�tion�of�t���cont�nt�of�lyric�
po�try�in�cont�mporary�Iranian�wom�n�lyrics�works.�����st�di�d��niv�rs��
was�t���po�t�ss�lyric�po�try�from�t���Constit�tional�Era�to�t���b�ginning�of�t���
cont�mporary�nin�ti�s�d�cad�.�����sampl��of�t���st�dy�was�t���lyrics�po�try�
of�Jal���G�a�m�Mag�ami,�t���po�try�and�t���lyrics�of�Simin�B��ba�ani�and�
Foro�g��Farrak�zad.����� r�s�arc��m�t�od�was�d�scriptiv�-analytical� and�
data�coll�ction�was�don��t�ro�g��t���library�and�digital�r�s�arc��r�so�rc�s.�
�o�analyz��t���data,�p�rsonality-c�nt�r�d�tr�nd�m�t�odology�of�t���cont�nt�

cont�mporary� �istory� w�r�� appli�d.� ���� r�s�lts� s�ow�d� t�at� t��� totality�
and�q�ality�of�wom�n's�po�try�in� t�is�p�riod�w�r���volv�d�progr�ssiv�ly.�
����lyric�po�try�of�cont�mporary�Iranian�wom�n,�aft�r�t���lyric�po�try�of�
Simin�B��ba�ani� and� Foro�g�� Farak�zad,� �ad�mov�d� towards� n�w� and�
fr��t�inking��orizons.��mong�t���intra-c�lt�ral�and��xtra-c�lt�ral�c�rr�nts�
of�t�o�g�t�in�Iran,�two�typ�s�of�committ�d�lyric�po�try,�comm�nity-ori�nt�d�
and�postmod�rn�lyric�po�try,�and�som�tim�s�d�constr�ct�d�ling�istic� lyric�
po�try,��ad�t���larg�st�s�ar�.�Wom�n's�lyric�po�try,�lik��Nimai's�fr���v�rs�s,�
�ad� fo�nd� t��� opport�nity� to� �xpr�ss� f�minin�� �motions,� and� t��� lyric�
po�try,��nt�r�d�into�vario�s�c�rr�nts�and�polyp�onic�from�t���classical�and�
monop�onic�stat�.�����st�dy�of�wom�n's� lyric�po�try� in�t��� lat����ndr�d�
y�ars�m�ant� t�����ndr�d-y�ar� sociological� st�dy�of�wom�n's� po�try� and,�
cons�q��ntly,�Iranian�soci�ty.�
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Ex��nd�d���������

In��odu���on:� In� classical� P�rsian� lyric� po�try,� t��� bord�r� b�tw��n� t��� �motions� and�
f��lings� of� a� f�mal�� or� mal�� po�t� is� not� cl�ar.����� lang�ag�� of� d�scribing� t��� glory,�

complaint,� joy� and� sorrow� of�wom�n� �as� also� b��n� t��� lang�ag�� of�mal�� po�ts.�����
r�asons�of�s�c��a�ling�istic�commonality�and�lyrical-�motional�cont�nt�of�P�rsian�lyric�
po�try�r�q�ir�d��istorical,�sociological�and�c�lt�ral�st�dy�of�Iran�of�t�at�p�riod.�In�anci�nt�

tim�s,�wom�n's�po�try��ad�a�m�tap�orical�lang�ag��d���to�its�dominant�atmosp��r��and�
social�and�c�lt�ral�d�t�rminism;���at�is,�t���sam��lyrical�and��motional�lang�ag��of�m�n's�

m�n�co�ld�b��s��n�in�po�tic�s�bj�cts�s�c��as�d�scription,�prais�,�admonition�and�advic�.�
��is�r�s�mblanc��mig�t�b��d���to� t���imitation�of�wom�n's�po�try�or�at�all�d���to�t���

c�aract�ristics�of� t��s�� s�bj�cts� t��ms�lv�s,�w�ic�� r�q�ir�� t��� sam�� imag�,� lang�ag�,�
ton��and��motion.�In�t�is�typ��of�po�try,�it�co�ld�b��said�t�at�"t���most�important�factor�in�

r�cognizing�wom�n's�po�try�from�m�n's�po�try�s�o�ld�b��so�g�t�in�t���way�of�t�inking�and�
attit�d�",�not�imag�s�and�lang�ag�,��v�n�if�t���lang�ag��is�a���ndr�d�p�rc�nt�masc�lin�.�
In�t���lat��Qajar�p�riod,�d���to�political�and�social�c�ang�s,�t���main�motivator�and�main�

provocation�in�c�anging�t���styl�,�t���attit�d��of�constit�tionalist�po�ts�and�fr��dom�of�
t�o�g�t�ca�s�d� t���po�try�of� t�at� tim�� to�b��appropriat�� to� t���coll�ctiv��goals.�Sinc��

t���Qajar�p�riod,�t���pop�lation�of�wom�n��ad�incr�as�d�mor��t�an�t�at�of�mal��po�ts.�
��is�tr�nd�r�ac��d�its�p�ak�d�ring�t���spr�ad�of�Nimai�po�try;�and�wom�n�ori�nt�d�to�
po�try�mor��b�ca�s��of� t��ir�pr�s�nc�� in�soci�ty�and� t��ir�coll�ctiv��biological�rig�ts.�

On��of�t���important�points�of�wom�n's�po�try�and�cons�q��ntly�cont�mporary�lyricists�
is�t���incr�asing�n�mb�r�of�wom�n�po�ts.�����pr�s�nt�st�dy�aim�was�to�inv�stigat��t���

�vol�tion�of�t���cont�nt�of�lyric�po�try�in�cont�mporary�Iranian�wom�n�lyrics�works.�

M��hod:�����st�di�d��niv�rs��was�t���po�t�ss�lyric�po�try�from�t���Constit�tional�Era�
to�t���b�ginning�of�t���cont�mporary�nin�ti�s�d�cad�.�����sampl��of�t���st�dy�was�t���
lyrics�po�try�of�Jal���G�a�m�Mag�ami,�t���po�try�and�t���lyrics�of�Simin�B��ba�ani�and�

Foro�g��Farrak�zad.�����po�ms� of� Jal���G�a�m�Mag�ami,� t��� lyric�po�ms�of�Simin�
B��ba�ani�and�Foro�g��Farrok�zad,�and�t�����po�t�ss�aft�r�t���r�vol�tion�w�r��st�di�d.�

���r��w�r��f�w�r�voic�s�of�pr�-Qajar�wom�n's�po�try�t�at��ad�a�f�minin���motion�and�its�
lang�ag��and�t�o�g�t�w�r��f�minin�.�����r�s�arc��m�t�od�was�d�scriptiv�-analytical�and�
data�coll�ction�was�don��t�ro�g��t���library�and�digital�r�s�arc��r�so�rc�s.��o�analyz��t���

data,�p�rsonality-c�nt�r�d�tr�nd�m�t�odology�of�t���cont�nt�of�po�t�ss's�lyric�po�try�and�

���ul��:�����r�s�lts�s�ow�d�t�at�t���totality�and�q�ality�of�wom�n's�po�try�in�t�is�p�riod�

w�r���volv�d�progr�ssiv�ly.�����lyric�po�try�of�cont�mporary�Iranian�wom�n,�aft�r�t���
lyric�po�try�of�Simin�B��ba�ani�and�Foro�g��Farak�zad,��ad�mov�d�towards�n�w�and�

fr��t�inking� �orizons.��mong� t��� intra-c�lt�ral� and� �xtra-c�lt�ral� c�rr�nts� of� t�o�g�t�
in� Iran,� two� typ�s� of� committ�d� lyric� po�try,� comm�nity-ori�nt�d� and� postmod�rn�
lyric�po�try,�and�som�tim�s�d�constr�ct�d�ling�istic�lyric�po�try,��ad�t���larg�st�s�ar�.�

Wom�n's� lyric� po�try,� lik��Nimai's� fr��� v�rs�s,� �ad� fo�nd� t��� opport�nity� to� �xpr�ss�
f�minin�� �motions,� and� t��� lyric� po�try,� �nt�r�d� into� vario�s�c�rr�nts� and�polyp�onic�

from�t���classical�and�monop�onic�stat�.�
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Con�lu��on�:����� st�dy� of�wom�n's� lyric�po�try� in� t��� lat�� ��ndr�d� y�ars�m�ant� t���
��ndr�d-y�ar� sociological� st�dy�of�wom�n's�po�try�and,�cons�q��ntly,� Iranian�soci�ty.��
����ling�istic�and�cont�nt�atmosp��r��of�anci�nt�P�rsian�po�try��as�b��n�all�masc�lin��

and�patriarc�al.�����lang�ag��and�id�as�of�classical�P�rsian�wom�n's�po�try��av��b��n�
lik��t�os��of�m�n;���at�is,�wom�n's�lyric�po�try�and�lov��lyric��ad�t���sam��styl��and�

styl��of�m�n's� lyric.����r��ar��f�w�r�voic�s�in�t���po�try�of�anci�nt�wom�n�b�for��t���
Qajar�p�riod�t�at��av��a�f�minin���motion�and�Its�lang�ag��and�t�o�g�t�m�st�b��cl�arly�
and��nambig�o�sly�f�minin�.��Wom�n's�po�try��ad�a�sil�nt�voic��n�xt�to�m�n's�po�try.�

t���romantic�b�t�still�masc�lin��and�som�tim�s�f�minin���xpr�ssion�of�Simin�B��ba�ani,�

�xpr�ss�f�minin��t�o�g�ts�and��motions;�and�����lin��b�tw��n�f�mal��and�mal��po�try�

b�cam��cl�ar�r.
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