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ŔĤŰę˨ãʭŕ˨˨ãĕŘŖŰ˨àŒŕĚĿ˨ŗ˨ĂŒğ˨ęĕ˨ōĠŞőŘÞŞőí
ŏęĖŎ˨ŏùęŗĕ˨ęĕ˨ŏí˨ûʭăěʭý˨ŗ�˨ ˨

� �
È�´±�ÈyL¾��¶±Ksr���� �×n®X�­�q´�²­�� ������������°zg�×n¸­�µmKs� 

˫ĖŞÞ×˨ ˨
�¬z¾±´¢¾±?
¨½L®}�×t¾·rS���µq³m�qm�¶XkL/yrO�³�n½n_�0LXPz±�ÈgÆ��K��×Kr/O�Kn/XOK�¶/¡�V/yK�¯qn/­�×

V~¥�§³KnX­�×m´¸½�r²·�r¾�hW�³��¾¾�W� 5�n·�LO�Kn�O�È©³�n}��KnOK�¯LXyLO�¯L±´½�r²·��¾�´W���¯L/­t®·
¶�y´W�LO�|P²_�×��r/²·�¯Kn/���sK�mL/�X±K�¶/O�,r/²·�¯Lkq´­�,×r¦²}³q�sK�xS�×LS³qK�qm�ÈXz¾©L±´¾yL±�×L·
�³�×r�On/²XkKmrS�«³m�¯L/­r��qm�r½´/�W�V/¾�´²®­� 5ÈWL¾·ÅK�¨�K�¶O�mL²XyK�LO�m´¸½�¤²·r��qm�Èª½L®}��
|·³vS�¯LXyLO�n·K´}�³�×n�O�×L·��°/½K�¶/O�VP/z±��ªXl­�qK³mK�qm�¯L½m´¸½���´­�¶¡�mKm�¯L~±�ÈXkL²}

/®X_K�³�È/yL¾y�,È/¦²·r���½Kr}�q´kKr��¶O�L¸±L­s�ÈkrO�qm�L¸±?�³�VyK�µm´P±�¯Lz¢½�V¾�´²®­�sK�,È�L
µmrO�µr¸O�,µ´¸½� 5V¾±Kng³�°¾®�W�×LXyKq�qm�¬z¾±´¢¾±?�n±K��¶~½q�ÈyqrO�°®��¶©L�­�°½K���¬z¾±´¢¾±?�×L·

È­�¯L¾O�,×m´¸½�V²y�³�¤²·r��qm�� 5È/�r�­�¨/­L��,«³m�¯L/­r��,¯qn/­�¯Kq³m�sL/�?�L/O�¶/cr¥K�¶/¡�mqKm
¶O�V½m´¸½�� ¾±´¢¾±?�È²½m�¯K´²��¾WKq´¦¾��r½´�W�¶±´¥r·�sK�×qL��È²�½¶®z`­�L½�È}L�±�sK�¬�K�,´���¶/O

¶O�m´k�L­K�,m´O�¯L¸_�È½LP½s�×L²Or½s�È�´±�V�r¥�qKr��t¾±�×m´¸½�ÈyL²}���³�¯qn/­�V/½m´¸½�qm�¶/¢±L²c
�Knk��¾�´W�×KrO�Kq�UL¾¸©K�¯LOs�¶¡�mqKm�m´_³�«³m�¯L­r��¶O�VPz±�È�Lk�r�±n½n`W�,ÈXyL¡´©´·LzS

¶Or�h²­�¬¾·L�­�LO�¨OL�r¾��³�Èl½qLW�mr��½L®±sLOÈ­�N¾¡rW�È�n²¡�� �

Ù˫ùŗĖŞŋÝ˨ʭŕ˨ ˨
VyL¡´©´·�È½L®±sLO�,È�KtX±K�r²·�,¯qn­�V½m´¸½�,«³m�¯L­r��,¬z¾±´¢¾±?�� �

                                                           
���V�L½qm�j½qLW����
���
����������{r½pS�j½qLW����
���
������
����×rX¡m�×´`~±Kmµ³r¥�mK½¯L�³�¯L�r��P�W¾�È,�µL¦~±Km�y³mr�È,�,n¸~­�K½¯Kr� �Fa.qiyasinoei@mail.um.ac.ir� �
���~±Km¾qL�µ³r¥�mK½¯L�³�¯L�r��P�W¾�È,�µL¦~±Km�y³mr�È,�,n¸~­�K½¯Kr��§´Jz­�µn²z½´±��� �motamedi@um.ac.ir� �
���~±Km¾qL�µ³r¥�mK½¯L�³�¯L�r��P�W¾�È,�µL¦~±Km�y³mr�È,�,n¸~­�K½¯Kr�� �hasanzadeh@um.ac.ir� �

5. Aniconism. 
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ŔŎĖńŎ˨ ˨
È­�Kq�¬z¾±´¢¾±?��µn/±s�UKm´/_´­�sK�×n/�O�¶y�L½�³m�,×mL­�|½L®±�¶±´¥�r·�¯Kn���¯K´W

�¯Kq´±L_�,¨¥�,¯Lz±K�mr/¡��½r�W�ÈP¾¡rW�L½�È¸©K�,���¶/O�µuK³�°/½K��×Kr/O��mKr/X­�¯K´²�
¶/O�¯L/­r��µm�sK�«³m�¯L­r��eÆ��K�È/­�qL¡��sK�µmL�X/yK�³�VkL/y�V/¾�´²®­�r/O�¶/¡�m³q

L//Xg�³�Kn//k�r½³L//�W�µn//¾d¾S�sK�È//¢½�³�mqKm�n//¾¡BW�µn//±s�UKm´//_´­�r½L//y���³�°½rW
ZhO�t¾¦±KrO�V/yK�×r/P��wn/�­�MLX¡�qm�UL�´�´­�°½rW���UL/~�L²­�j½qL/W�§´/��qm

�¨½L®}�È²¢}���¤²·r��qm��mq´/­�qm�È/�Lk�×qKr/¢W�UL/�³r�­�,�/ªXl­�¯L/½mK�³�L·
°½K�r/O�È/²P­�,V/yK�¶/X�r¥�¨¢}�r½³L�W�V¾·L­�¶/O�L/¸±?�¶/¡��×t/¾c�L/O�×´h±�¯L/~±�¶/¡

È­�È­�«L//�mK�n//²·m�n±´//}��È­�¶//y´y³�Kq�µn//²²¾O�r½³L//�W�È//²�½��¯L//~±�¶//d±?�L//O�L//W�n//²²¡� �
È­�n±´/}�È¢½�,n²·m���m´/_³�r/�k�°/½K�§L/®XgK�Kn/k�r½´/�W�mL/`½K�mq´/­�qm�°½KrOL/²O� �

�msKmr/TO�r½´/�W�¯?�|X/yrS�¶/O�V/½L¸±�qm�¶/¡�m´/}�¯?�M³p/`­�qn�±?�¯Lz±K�¶¡�mqKm
�VO�ÈXyrS��?�¶¡�n²¡�{´­Kr��³V/yKnk�sK�È/~½L®±�L�r/��,r½´/�W�¯���¶/O��N/¾WrW�°½K

V²/y�m´_³�×m´¸½� 5¬z¾±´¢¾±?�¯KqKn�r��¶®z`­�,È/}L�±�qm�×m´/¸½�¨¾/�K�×L·��×sL/y� �
�×r/�O�¨¢/}��´/±�r/·�¶¡�§ÅnXyK�°½K�LO�Kq�×qL®�­�³�¯L/z±K�¨¢/}�¶/O�n/yq�¶/c���L/½� �

¯K´¾g��V©Lg�³m�°½K�sK�ÈP¾¡rW�L½�³�g�L/½�Kn/k�sK�N/yL²­�È½L/®±sLO�×KrO�,¶�/yK³�L/X��×K� �
n±n/}�r//¢²­�,V/yK�L//yqL±�³�È�L/¡L±�³K�q´/�g�sK��µs´/­?�°//½K��µs´//­?� /½�qL//²¡�qm��×� �

µmKqK�³�VyK´k�§L�X±K�È²�½�,r¦½m�¬¢h­�wL/yK�,«Æ/¡��/y´W�¯Å´/yq�¶O�È¸©K�×��×r/W
¶½LS�¶O�Kq�³m�°½K�³�V�L½�mr/¡�¨½n/PW�×n/¾g´W�UL¾¸©K� ½5�«r·�×L·��°½K��¶/¡�m´/O�¶/±´¥
�×m´//¸½�r//²·�³�¤//²·r�¤²·r��r½L//y��Ækr//O�¶//P²_�n//�L��,L//·�O�×L·�È®//z`W�³�×r//�

¬~c�n}�ÈOL½sqK�r¾¥�� �
                                                           
1. Berlejung, Angelika, "Aniconism", Encyclopedia of the Bible and Its Reception, Berlin/New York, 

2009, p.1210. 
2. iconoclasm. 
3. Adler, Amy, �The First Amendment and the Second Commandment�, 57 N.Y.L. Sch. L. Rev. 41, 

2013, pp.43-44. 

4. Anthropomorphic. 

5. Theriomorphic. 
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¶�//y´W�L//O�¬·ms´//±�¯r//��sK�¶//¡�Z//hO�°//½K��×LX//yKq�qm�³�r//²·�j½qL//W�UL//�©L�­�×
|P²_�Èª­�×L//·���´//�´­�,n//½mr¥�sL//�?�L//S³qK�qm�¶//±L½Kr¥�¨½L®//}��Kq�×m´//¸½�×t¾·rS

«L/®W�¶/c�r/·�Un/}�LO�³�mr/¡�er/�­�¯qn/­�r/²·�¯L/®X�¥�qm�rW��¬/�K�È½L/·mr¢½³q�¶/O
¶//O�¶//¡�L//`±?�L//W�V//~¥�r//`²­�µqL//O�°//½K�qm�È//�²­�³�V//P\­�sK�¶//²¾­s�¶//O�È//krO�¬�s��×K

×³q�×Kr//O�n//}�¨½n//PW�¬X//z¾O�¯r//��È//�KtX±K�r//²·�¯n//­?�qL//¡���Z//hO�¶//O�m³q³�V//¸_
¶O�KnXOK�È­�ULgÆ��K�ÈkrO��½r�W�¬½sKmrS�� �

˛Űʭ˙ģ˨ʯ˛Űʭ˙ģ˨ãęʭâő˨˛Űʭ˙ģ˨ŗ˨äğʭŒģ˨ ˨

�eÆ��K�¨½L®}�
¯´¢½?����­KµrXz¥�µs³r��§L¢/}K�sK�È�¾/y³�×��³�L/z¾��¨½L®/}�sK
¶/²¾­s�qm�m´_´­�r½´�W�LW�¯Lz½n���¶/±L½Kq�×�È/}´¥�³�L/·�µKr/®·�×L·���È­rOqm�Kq�mr/¾¥��

¤²·r��ÈkrO��³��´/�´­� /½�L/O��PWr/­� 5�qL�X­�L½�ÈX²y�×L·mL®±�L½�r½³L�W�,V�©�×L·
¶O�¶±L/z�K�L/½�ÈP·p­��´�´­� ½�µv½³�¶X/ym�¯´/¢½?�¨kn/­�¨/½o�Kq�×K�µmr¡�×n²O�n/±K���

µ´/h±�r/O�¯´¢½?�¶±L~±�qm�¶/¢±L²c�,mqKm�V/©Åm�V·LP/}�sK�×K�¶±L/~±�,È/yr¾S�È/yL²}��×K� �
¶¡�VyK�¶/½LS�r/O�Kq�m´/k��KqmK�mq´/­�L½�µvOK�n/²±L­�¯?�L/O�V·LP/}�×��L/½�,r½´/�W� /½� �

È�KtX±K�×r­K�¶/O�L/Xg�L/½�,qKm´/®±� /½�n²±L­�rW�µqL�X/yK� /½�¯K´²���¯L/Os�qm�È­´/¸�­�×� �
È­�¯L//~±�mn//·���,µn//}�×qKp//¦­L±� //¾±´¢¾±?�¶//¡�×mqK´//­�sK�×qL¾//zO�,r//�²­�°//½K�sK� �

°½mL®±��//�K³�qm�¶//O�wn//�­��Ll//}K�L//½�¯L½Kn//k�¶¾P//}�¶//cr¥K�³�n//±K�È®±�r�±��È//©³�n//²½?� �
È¥v½³�sK�L¸±?�¶¡�Vz¾±�L²�­�°½K�¶O�n²X/z·�È/¸W�°½mL/®±�×r/�O�×L·����¶/_´W�n/½LO�x/S

�¯L/¾­�¶/¡�V}Km�¬/z¾±´¢¾±?��®/}�¶/±´¥r·�sK�t/¾·rS�¶/¡¯L/z±K�×mL/­�³�×r/�O�¨½L��qK³� �
È­�^½³rW�Kq��LO�,n²¡�¬z¾±´¢¾±?��UmLP��r/O�È²P­�¯L/z±Kr¾�5� /¾±´¢¾±?�×L/·��U³L/�W�qK³
mqKm�m´_³��� �

                                                           
1. Icon. 

2. Webster, Merriam, Elementary dictionary, Boston Public Library, 2009, P.337. 

3. Aktor,Mikael,�Aniconicity�and�Aniconism�,The�Bloomsbury�handbook�of�The Cultural and Cognitive 

Aesthetics of Religion,�London,�NewYork,�Bloomsbury Publishing Plc, 2020, p.101. 

4. Ibid��p.105. 
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¨½L®}�×qL¦±��VyK�r½´�W� ½��¾�´W�È¥v½³�¶O�³��mr/�²­�UL�´�´­�³�{´�±�,L·
N¾¡rW�qm�×n²O�¯?�È½LyL²}�³�È¦XzP®·�t¾±�³�×r½´�W�×L·�er��³�°¾­L/�­�L/O�L/·��×L/·

mqKm�µqL/}K�µr/¾��³�r¾�L/yK�,UL¾OmK�sK�µn}�¶XkL²}��¶/�¾�³�¨½L®/}�×��/®_�×qL¦±��×q³?� �
¶//�´®`­�mL//`½K�³�µq³m�qm�,¶//��²­�L//½�¯L//¢­� //½�qm�×r//�O�{´//�±�sK�×K��l//~­�×K��� �

VyK��¶�P��Kq�UL�´�´­�°½KrOL²O��¯L/­s�§´/��qm�Kq�L/¸±?�¨/­L¢W�È¦±´¦c�³�µmr¡�×n²O
È­�ÈyqrO�n²¡��� �
µuK³�§³Kn/X­�×�°½Kqm�r/¦½m�¨½L®}�µqL//O�È/yL²}��È­�¶//¡�V/yK�¯?�¯K´/W��Kq¶//�©L�­��×

mr//¡��//½r�W�×r//�O�r½³L//�W��//½r��sK�Èl½qL//W�×L·n//²½?r��r¾//z�W�³�×mL//�X±K���
¨½L®}�qm�L/O�Kq�r½³L/�W�,ÈyL²}�r�±�×u´©´In/½K�³�L/¸±?�È±L/�­� 5°X�r/¥�� /½�qm�¶/¡�È½L·
¶�­L_�È­�mL`½K��Lk�×�È­�qKr/��¨/¾ªhW�mq´/­�n²²¡�n/·m��/¢²½K�È�n/·�¶/c�¶/O�³�Kr/c�¶� �

�¶�­L_�¯?�¶/O�,�L/k�È/�¾h­�L/½�¯L/±L¥qsLO�,{qL/Oqm�³�µL/}mLS� /½�,§L/\­�¯K´²���L/½�,
¶�­L_�¯Kr¦X�²��sK�×K��¨½L®}�|�±�¯?�L½�°½K��L/¸±?�sK�¯L/­s�r/·�qm�³�ML/lX±K�Kq�×qL¦±

È­�V½L®g�n²¡���� �
¯L²c�È­�¶¡�¶½r�±�¬¾±Km��,ÈP·p/­�,È/yL¾y�¬¾·L�­�LO�°·o�³�¯LOs�,r²·�×L·�³�È�L/®X_K

�OKq�sK�È/¢½�¯L/¾­�°/½K�qm�,r½´�W�³�mqKm�×n_��LPWqK�,È¦²·r��¶O�Èª/�K�×L/·��ML/zg
È­�n///½?���¨½L®}�°½KrOL///²O�¶///O�È///yL²}�¶///�©L�­�,L///·mL®±�È///yL¾y�È///yL²~±K³q�È�´±���×

¨½L®}�ÈyKr·,��¨½L®}�¨½L®}�°¾O��Kt±�³�È½Kr¥�VO�³�È²¢/}�V/yK�ÈX/yrS���¨/¾ªhW�¶/O�³
¶²¾­s�}� ½�mL`½K�×L·�¨½L®È­�¯?�¶O�|½Kr¥�L½�msKmrS�� �

                                                           
1. Iconography. 

2. Uehlinger, Christoph,�Visual culture and Religion in Ancient Israel and Judah� The Anceint 

Israelite World, Routledge, 2022, p.435 ˭ Nagelsmit, Eelco & Carile, Maria Cristina, �Iconioraphy, 

Iconology� Encyclopedia of the Bible and Its Reception, Berlin: De Gruyter. 2015, p.778. 

3. Iconology. 

4. Ibid, p.779. 

5. Uehlinger,Visual culture and Religion in Ancient Israel and Judah, p.435. 

6. Mitchell,W.J.Thomas, Iconology: Image. Text, Ideology, Univerdity of Chicago, 1986, p.1. 

7. Iconophobia. 

8. Ibid, p.10. 
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ʴ
˨ʭĤŞÏ˨ŏùęŗĕ˨ęĕ˨ãĕŘŖŰ˨ōĠŞőŘÞŞőí	ŏęĖŎ˨ ˨
ʴ	˨ʴ
˨ŔŒŞŎě˨äăʭŞŖŊù˨ãʭŕ˨ ˨

ʴ	ʴ	˨ʴ
˨Ōŗĕ˨ŏʭŎĚĿ˨˨

È­�µqL}K��´�´­�°½K�¶O�¬z¾±´¢¾±?�¤²·r��ÈkrO�¶¡�n²¡�L·����¤²·r��0Å´®�­��×L·�×n/¾g´W
×³nO�L½����sK�×r½´�W�b¾·���K³qm�L½�³�,È©L\­�r½´�W�L½�,r½´�W�0Æ�K�Knk��±n±qKn���� �

� 5¤²y�×L²O�]³rk�r�y�qm�«³m�¯L­r��,V½m´¸½�qm�¬z¾±´¢¾±?��������¶/¾²\W�r�y�³�������
VyK��¶/±L¾­�qm�,µn}� g�r½³L�W�mq´­�qm�,«³m�¯L­r��V¾�´²®­�¶©L/y´¥�×Kr_L/­�×���×

n}��ÆOK�Èy´­�¶O�È½Æ���]³r/k�����������°®WL/¥��µ´¾/}�°¾/O�¬¾�X/z­��L/PWqK�¶/O��×
n//½L���³�¯L//z±K�È¥n/±sqL//Oqm�{�µ�È­�¶//_´W�Kn//k�×��È¥n//±s� P//y�È//yqrO�¶//O�³�n//·m

È²O�È­�¶¾©³K�¯Kq³m�qm�¨¾IKryK�msKmr/S��µ´¾/}�³��¾/h­�,wL/yK�°/½K�r/O��,µ´/¸½�È¥n/±s�×
¶O�×mL½s�ng�LW�¯LOL¾O�qm�¯L¾±KrP��×Knk�È­�¶XkL²/}�¶/ª¾P��r/P·q� ½�¯K´²���«´/��¶/¡�n/}

È­�È·Kr®·�Kq�m´k�n²¡�V��Lh­�L¸±?�sK�LW�mr¡��¶±Lk��×m´O�¶ª¾P��¶¡�m´O�L`±L®·�³K���L/O�³
¶¢²½K��¶O�Kq�³K�È­�q´�W�¯Lz±K�Uq´��n±mr¡��]³rk��������-��������qm�µqK´/®·�°¢¾/©�,

m´//O�¯L//¸²S�r//OK��]³r//k��������¶//X�¥�¶//O��qm�«³m�¯L//­r��V//¾�´²®­��qm�L//O�,°®WL//¥�×
¶Or`W� ½�M´cqLc�¶®¾±�×��×n/�O� 5È²¾/~±L`¢½��¾/h­�qm�È/Xg�¯?�§L¢}K�¶¡�,×r½L~�

�¶¾²\W�¯Kq³m��È­�¨�Lg�¶`¾X±�°½K�,V}Km�¶­KmK�t¾±�n/½?����¯L/z±K�N/©L��qm�¶/cr¥K�,Kn/k
È®±�³�n/±L­�È�L/O�ÈIr­L±�,rOK�qm�L­K�,n}�q´�W���½Kr/}�qm�×r/�O�Uq´/��¶/O�Kq�³K�¯K´/W

n¾~¡�r½´�W�¶O�È¢½t¾����� �
�sK�×r¾¥´/ª_�³�ÈIr­L/±�Ë´¸½�¶O�×qKmL�³�°¾®�W�,r½´�W��²­�¯´±L��sK��n·�,°½KrOL²O

KVO�°X�r½pS�L½�VO�mL`½�¤²·r��sK�×qL¾zO�×L·�L`¢½�×L·�È²O�¶/¡�µm´O�°¾~±��qm�¨¾IKr/yK
¯?�LO�Krh��qm�V­L�K�§´��µm´O�wL®W�qm�L·�n±K����0L/�L�WK�,È±n/½mL±�³�È/P¾��«´/¸�­�°¾/®·

                                                           
1. Bland, Kalman P., The Artless Jew: Medieval and Modern Affirmations and Denials of the Visual, 

Princeton University press, 2000, p. 3. 

2. Gutmann. 

3. Gutmann, Joseph,� �Second Commendment� and The Image in Judaism�, Hebrew Union College 

Annual, 1961, Vol.32, p.162-163. 
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È­�¬·Kr��Kq�Knk�mq´­�qm�¬z`W�sK�×rX~¾O�UKq´�W�¯L¢­K�|·³vS�¶/d±L²c�,msLy��×L/·
n�­�MLX¡�r¾kK�×mL�X±KµqL/Oqm�×mL/½s��´/²W�t¾±�w��È±LX/yLO�UKq´/�W�«L/z�K�³��K´/±K�×

È­�¯L~±�Kq�Knk�sK�¨¾IKryK�n·m��� �

ʵ	˨ʴ	ʴ
˨äŰʭ˙őěʭý�˨ ˨

µL¥n½m�¯L~½L·mL®±�³�¯L½Knk�¯L¾­��LPWqK�>Lh±K�mq´­�qm�mqKm�m´/_³�È±´¥L±´¥�×L·��
¶//®·�qm�µL¥n//½m�°//½K�×�¶//O�L//·mL®±�L·�µn//}�er//�­�È½L//®±sLO�¯K´²���n±K��°//½K�sK�¶//O�³q��L//¸±?

�È½L®±sLO�°½mL®±�×L·��È­�n²½´¥��È½L®±sLO5�� 5̈ /OL�­�qm�,°½mL®±��È½L/®±sLO��È/­Æ¡���qm�¶/¡
È­�wn�­�MLX¡�V/yK�×r�O�³�×mL­�LWn®��,V�r¥��Kry�¯K´W���³m�sK�×r/�O�È½L/®±sLO

VyK�ÈyqrO�¨OL��r�²­��È­�mL`½K�Knk�sK�È·LPX}K�UKq´�W�¶¢²½K�§³K��«Kt/©K�°½KrOL²O�,n²¡
´//�W�V//¾�´²®­¶//O�Kq�Kn//k�r½�È//­�m´_³�mq³?��°½K�«³m��×L//�k�Z//�LO�V//yK�°//¢®­�¶//¡

m´}�È²½t¦½L_�¶`¾X±�qm�³�V¸OL~­���¯L~±�×KrO�¯?�sK�¯´c��µmL�XyK�µn½mL±�r­K� ½�¯mKm
È­�È­�¯L/~±�¶/¡�m´/}�¨½n/PW�×t/¾c�¶O�¶¡�mqKm�m´_³�r�k�°½K�³�m´}���/�K³�qm�³�n/·m

m´}�Èª�K��´�´­�°½t¦½L_���°¾®·�t¾±�Knk�mq´­�qm�VyK�q´����r½´/�W� ½�0L��K³�Knk
¶IKqK�¶±´¥�r·�¶¡�mqKm�m´_³�r�k�°½K�³�µn½n±�Kq�¯?�È�l}�b¾·�L­K�,mqKm��sK�È~½L®±�×

n}LO�µLPX}K�¯?��¶O�r¥K�LXg�¶O�Èz¡�§Lh­��r���sL/`­�,n/²¾PO�Kq�Kn/k�r½´�W�È�mL�W�q´�
n²¡�È½L®±sLO�Kq�¯?�¶¡�m´O�n·K´l±��¯L®·�Kr½s��×r²·�r[K� ½�{sqK�¶¡�q´��Uq´/��qm

È­�|·L¡�¯?�qr¢­�n¾©´WsLO�¶Or/�h²­�,È½L/®±sLO�n/²½?r��qm�t¾±�n±³Knk�,nOL½��¯m´/O�mr�
È­�Vym�sK�Kq�m´k�n·m��¶O��µ´¢/}�³�qKn/X�K�¨/½Åm�sK�È/¢½�,V/¾©L¥qL­�³�§L/WrP©L·�¬�s� �

È±n//½mL±�°¾//®·�,|±L¥n²X/yrS�×Kr//O�Kn/k�V/y³K�¯m´O���V//¾�´²®­�×L//²P­�L/¸±?�°½KrOL//²O� �
³m�¯L­r��qm�r½´�WÈ½L®±sLO�LO�µsqLP­�Kq�«�È­�N/yL²­L±�L/½�µLPX}K�×L·�È­�¶/¡�n/²±Km��n/±K´W

                                                           
1. Solomon, Norman,�Attenuation of God in Modern Jewish Thought�, Melila, 2015, No. 12, p. 97. 

2. Representation. 

3. Halbertal, M & Margalit, A, Idolatry,Translated from Hebrew by Naomi Goldblum, Harvard 

University Press, 1992, p.66. 

4. Meyer, Brigit, Stordalen, Terje,�Introduction�Figurations and Sensations of the Unseen in Judaism, 

Christianity and Islam, London,Bloomsbury Academic, 2020, p. 5. 
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¶O�È½L®±sLO�³�L·mL®±�qm�È±Ly?�m´/}�È²½t¦½L_�¶O�r`²­�³�n·m�iq�V·LP}�rO�È²XP­�×L·���
¶O�È­�r�±��Kq�Kn/k�sK�È±LXyLO�UKq´�W��´²W�nyq��¶/O�wn/�­�ML/X¡�qm�¶/¡��m´/_³�q´�³

mqKm���µr//­s�qm�n//½LO�È½L®±sLO�×�L//·¶X//ym�È//­Æ¡�×�mr//¡�×n²O��°½K�È½L®±sLO�¶//±´¥�L//·��,� �
È®±�È¸±�L¸²W�¶±�È­�¬·��½´~W�LXg�,n±´}��µ´�©L/O�È®¥qmr/y�¶/¡�§ÅnX/yK�°/½K�L/O�-n±´/}� �

¶//±´®±�³�È½L//®±sLO�°¾//O��¯L//Os�qm�°//½K�³�V//yK�×r½´//�W�È½L//®±sLO�¶//O�r//�h²­�,¶//¾©³K�×� �
È®±�iq�n//·m���µLPX//}K�V//¾ªOL��>È//}�L//O�°½mL//®±� 5r½´//�W�°X�r¥��×K¯L//~±�¶//¡�µn²·m��¯?�×� �
È­�VyK��°/·o�r/O�r½³L/�W� 5×qKp/¥r¾[BW�r/O�L/­K�,n/}LO�È±L/z±K�N/¾`���/�±� /½�n±K´W� �
È­�n//¾¡BW�n//²¡��È­�r½³L//�W�L®ª//z­�È­�r½´//�W�¶//O�¶//¡�Kq�×t//¾c�Uqn//��n//²±K´W��,n²//~¡� �

�qm�¶/¡�×t/¾c�,n/²²¡�>L/�©K�°½mL/®±�r­K�³�mL®±�°¾O�t½L®W�¯n}�´h­�LOVO�ÈX/yrS��qL¾/zO� �
VyK�^½Kq��� �

ʶ	ʴ	˨ʴ
˨Ăý˨äĄğĚÏ�˨ ˨

VO�¶O�°XkKmrS�ÈXyrS�¶O�,¯?�|·´¢±�¶¡�V¸_�°½K�sK�,�¨¢/}�ÈWL/¾¸©K��Lh©�µn²·m��×
µm´O�×r�O�r²·�¶O�¯L½m´¸½�{r¦±��ML²X_K�È­�r½pSL±�n½L®±��VO��Kq��/¾X��n/¸��qm�ÈX/yrS

È­�V//�r¥�r//�±�qm�¶//±L¦¾O�¯L½Kn//k�|X//yrS�¬//·�³�r½³L//�W�|X//yrS�¬//·�¯K´//W���sK�È//¸±
VO�X/z­�L¸²W�¶±�ÈXyrS¯L½Kn/k�|X/yrS�V/¾�´²®­�«tª�¶/±L¦¾O
��/²­�¶/¢ªO�,V/yK��/gr¾�

µ´¸½�×r�O� 5È½L®±sLO
mqKm�§LP±m�¶O�t¾±�Kq��g� 5×Knk�� �
^//½Kq�V//O�×Kr//O�eÆ�//�K�°½r//W,��µuK³��È±L//±´½�×eidoion��eÆ�//�K� //½�-V//yK

ÈO�³�Mp/¡� 5Èh½´/ªW�×L²�­�LO�t¾­?rlz®W�¶/O�¶/¡�,wL/yK��qm�Kq�t/¾­?r¾�hW�r/�²��ÈO´k
�r½´//�W� //½��¾//�´WÈ//­�¬·Kr//��mq³?���È²O�>L//¾P±K��sK�V//O��¾//�´W�×Kr//O�t//¾±�¨¾IKr//yK

                                                           
1. Ibid, p.48-49. 

2. Adler,The First Amendment and the Second Commandment, p.44. 

3. Idolatry. 

4. Fine,Steven, �Lernen to see: �Modernity�, Torah, and the study of Jewish �Art��, Milin Havivin, 

2014, N.7, p. 29. 

5. Idol. 

6. Rosner, Brian S.,The Concept of Idolatry, Themelios, 24.3, 1999, p. 23. 
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§pXP­�VzS�³�°½rW��¨\­�UL®ª¡�°½rW�¬¾ª¾©5K�
°¾¥ry���È­�µmL�XyK�n±mr¡���� �
�,×rP��¯LOs�qm�µKqKs�Km³´������¶±L¦¾O�³�N¾`��|XyrS���¶O��VO��mqKm�µqL/}K�ÈX/yrS

¶_K´­�È­´¸�­�°¾²c�qm�¶®ª¡�°½K�LO�L²~¾­�qm�qLO�°¾©³K�³�È­�¬½´}��� �
VO�LO�µsqLP­�VO�¨ª­�LO�mrP±�sK�wn�­�MLX¡�qm�ÈXyrS��È/²¾I?�UKmL/P���K´/±K�³�VyrS
È­�UB~±�¶±L¦¾O�È­sLO�È±Kq³m�¶O�³�mr¾¥�È²O�¶¡�mmr¥�¶O�,¨¾IKryK�¶�yK³��r½L/y�LO�Vª�³�×

qm�,«K´�K�¶O�³�¯L½Knk�|XyrS�mq´­��n/±m´O�µn/}�K´�K�L¸±?�È²¾I?�§L®�K�¯mq³?�L_�¯Kq³Km�
���������VO�L²P­�°½K�rO�n/}��¾�´W�¶±L¦¾O�³�È_qLk�r­K� ½�,ÈXyrS��È²O��¬/·�,¨¾IKr/yK

VO�¯L//­mr­�¯L//¾­�qm�,°¾�//zª��qm�¬//·�³�r//�­�qm�È­�È¥n//±s�V//yrS��N//ª�K�³�n//±mr¡
È­�´±Ks�¨�O�rOKrO�qm�¯L}m´k�n±ms���ÈXl/y�³�V�/y�°¾±K´/��¶/¡�Vz¾±�N`�W�×L_�xS

n²²¡�°½³nW�¯?�sK�×r¾¥´ª_�×KrO���/y´¥�|XyrS¶©L�¶/X�¥�¶/O�È/½Æ��×���/}´·�×��§³K
¯L·L}mLS����������È²O�¯L¾­�qm�¶¡�VyK�×mq´­�L¸²W�,�È­�iq�¨¾IKryK��¯L/¾­�qm�¶±�,n·m
¤²·r��È­�³�,¶±L¦¾O�×L·�¶±´®±�Kq�¯?�¯K´W�¶O�¶¡�Vz±Km�È�½L�³�sK�×K��È}L¾���>L/~h��³�L·

mqKm�V©Åm�Èz²_��¯L²c�VyK�µn­?�¬·�]³rk�r�y�qm�¶¡�� �
�¯KmKn­LO�³�È±LOr��,¶XyLkrO��³�n/±mq³?�ÈX­Æ/y�×L½Kn/·�³�n/±n¾±Kqp¥�È²Xk´/y�×L·

¶O�³�n²Xz~±�¯n¾}´±�³�¯mq´k�×KrO�«´��n²XyLkrO�N�©�V¸_�����]³rk��������� �
�¨���N�©�
×sLO�¯mr¡��×rP��¯LOs�qm��V¾©L���×Kr/O�×r/¾P�W�e´�³�¶O��È/z²_�×L/·

VyK����µqL�XyK�³m�LO�wn�­�MLX¡�°½KrOL²O�q�qm�V±L¾k�×¶�OK��¶/¾ª��{q´}�³�È½´}L±s�×
VO��¾/�´W�³�er}�¶O�ÈyL¾y�V¾®¡Lg�È/­�UqmL/P­�ÈX/yrS�msq³��VO�¶/O�ÈX/yrS��¯K´²�

¶�OKq�µL²¥�Èz²_�×�]³rk�r�y�qm�m´©?�������������µv/½³�¶/O�,>L¾P±K��y´W�³�n}�È�r�­
                                                           
1. dung�,�Elilim/ �ʭʩʬʩʬʠ . 

2. Berlejung, Aniconism, p. 1210. 

3. ʤʸʦ�ʤʣʥʡʲ/avodah zarah. 

4. Neis, R,�Religious Lives of Image-Things, Avodah Zarah, and Rabbis in Late Antique Palestine�, 

Archiv für Religionsgeschichte, 2015, p.95. 

5. Solomon,S.J.�Art and Judaism�,the Jewish Quarterly Review, 1901,Vol.13, No.4, p.554. 

6. ʷʒʧ ʔ̍ ʍʬ. ���qn�­�qm�ÈOr��¨���LO�×rP��¨���°½K�¯m´O�¶~½r®·�³�È½L²�­�È¢½mt±�¶�gLz­��VyK�¶_´W�¨OL��  

7. Rosner, The Concept of Idolatry, P.25. 
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L¾­qK����������-�����§L¾�tg�,�������������}´·�³�������-�������V�L½�{rXz¥���r/­K
~­¶®·��rX��¶/O�L/­K�µmr¡�]K³msK�Knk�LO�¨¾IKryK�¶¡�VyK�°½K�,r½´�W�°½K�×L·mrOqL¡�×

VyK�µmr¡�V±L¾k�{r·´}���×Kr/O�n½n/}�¨/¾­�¬/·�³�«L/�X±K�×KrO�n½n}�¨¾­�¬·�r·´}�³
¶O�µqLO³m�¯mq³?�Vym�mqKm�ry�qm�Kq�|O´Ph­�rz®·�×����/~��¯L/·K´k�´¦©K�°½K�qm�Knk

VyK�×qL�h±K�×qL¡Kn��³��� �
Os�L­K�³µqL�XyK�sK�´ª®­�È²½m�¯L�µqLOqm�ÈyL¾y�V¾®¡Lg�×L·�VyKnk�×���,µL}mLS�Knk

V/yK�µn/}��¾�´W�È_L±�³�¯L¸_�MLOqK��¶/®ª¡��L/O�m´/k�,¬¾·´/©K�,Kn/k�×Kr/O�×r/P��×
VyK��PWr­�È½K³r±L­r���È­�«L/`±K�Kq�wn/�­�ML/X¡�qm�^/½Kq�È/yL¾y��½L�³�³K��³�n/·m

µn±L­r��³�qKp¦±´±L���VyK�¨¡��O�Knk�ÈyL¾y�|�±�³�Kn/k�°¾/O��ªXl­�×L·n¸��¶O�¶_´W�L
�mq´/­�qL¾/zO�,µm´/O�L/¸±?�¯L¥n±L~±�Vym�³�¯L·L}mLS�°¾O�n¸��sK�×qKmrO´¦©K�¶¡�¨¾IKryK

VyK�¶X�r¥�qKr��n¾¡BW��È­�sL�?�Èl½qLW�È±LXyKm�LO�t¾±�¶¾²\W��V/¾�q�n/¸�W�wLyK�¶¡�m´}
V/yK�µL}mLS�¶O��¶/O�Kn/k�W�¶/O�¯L/²¾®�K�³�mL/®X�K�¯L/·K´k�,µL/}mLS�¯K´²��qm�m´/k�È½L/±K´� �

�³K�sK�V/�L�K�³�qKmL/�³�V­n/k�,V/P�Kr­�V/hW�¶/¡�V/yK�È±L/z¡�sK�V/��Lh­�³�°¾­BW
n²Xz·��¶¾²\W����� �

µqL�XyK�qm�×qKmL�³�«´¸�­�È­��qm�¨/OL��rX~¾O�È½´}L±s�×�n/½L®±���qKn/X�K�,¨/OL�­�qm
�5�¨OL��ÈyL¾y�¨OL��³�¬¾z�W5�¶�ª/y��g�¬¡Lg� ½�¶¡�mqKm�¯L¢­K�³�VyK�§L�X±K5��/yL¾y�×�È

�qKp¥K³�r¦½m��l}�¶O�Kq�m´k�n²¡��µqL�XyK�qm�µqL�X/yK�x¢�rO�ÈyL¾y�×��,È½´/}L±s�×
ÈO�V¾��³�mL`½K�×KrO�«´y��l}�¶O�×sL¾±�Vz¾±�È½L�³���V/¾®¡Lg�Vz¾±�q´P`­�µu´y

�n²¡�¨�X²­�×r¦½m��l}�¶O�Kq�Knk��È­�³K�mr/¾¦O�m´/k�×Kr/O�Kq�¯?�n±K´W���¶/O�°½KrOL/²O
¶ªJ//z­�È­�¯n//}�È½Kn//k�×�·�,¬¾//yq¯L²d®�Uqn//��¯Kr//y�¶//¡�¶//�r��qm�£qt//O�×L·��×

µmr¡�UAr/_�¶/¡�n²X/z·�×mKr/�K�,wn/�­�MLX¡� ¾X¾ªS´Iu��³�V¾±L/z±K�°¾/O�sr/­�sK�n/±K
n²²¡�q´�W�È½Knk���´­�qm��Kq�m´k�³�n²²¡�q´P��V¾·´©K��� �

VO�LO�µsqLP­�µq³m�qm�,V/yK�wn/�­�MLX¡�Èª�K��´�´­�¶¡�,ÈXyrS��sK�«³m�n/P�­�×
                                                           
1. Halbertal, & Margalit, Idolatry, P.214. 

2. Ibid, p.215-216. 
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V�q�°¾O��K�³�¨�O�nOL�­n±m´P±�È��K³�°®}m�r¦½m�qLX~½���Kq�Knk�×rWrO�³��´�W�r¦½m�L¸±?
¶O�³�n±mr¢±�n½n¸W�×m´¸½�¶�­L_�qm�¶/y´y³��´�´­�N¾WrW�°½K�VO�×��q´X/ym�sK�ÈX/yrS

n}��pg�µq³m�¯?�×´²�­�qL¡��¶O�n/�O�qK³mK�qm�¶©L/z­�°½K�V/�L½�s³r/O�×r/¦½m�¨¢/}��
VO��m´/P±�¨/ª­�r½Ly�¶O��´Or­�|XyrS�È�´±�r¦½m�ÈXyrSÈ²O�¯L/¾­�¶/¡��,n/OL½�µKq�¨¾IKr/yK

¶/�­L_� 5m´/k�qm�m´O�°¢®­�¶¢ªO�n/·nO�iq�L/¸±?�×n/¾g´W�×��VO�«´/¸�­�x/S��sK�ÈX/yrS
�×Kr_K�¶O�¶±L¦¾O� yL²­� 5{r½pSVO�³�mKm��/�´­�r¾¾�W�¶±L¦¾O�×L·q³LO��µL/²¥�sK�ÈX/yrS

¯L/z±K�£qtO�×L�k�µL²¥�¶O�,Èz²_�n/}�¨½n/PW�×qL¦±K��� 5£qt/O�×L/�k�,r¾/yL�W�°/½K�L/O
z±KL��̄È­�Èª`W�Uq´��³m�¶O�¬z`W�³�×qL¦±K�nOL½��¶/O�Knk��KqmK��VP/z±�³�¬/z_�¯K´²�

³K�¶O�È±K³q�È¥n±s�³���K´��¯mKm���VO�V½L¸±�qm�¶O�ÈXyrS��,V/yqmL±�q³L/O� /½�¯K´²�
�¶O�mL�X�K�¶O�r`²­��gr¾��×Knk��¶O��×L_��grO�³�È��K³�×Knk��È/­�m´/}���°½n/O��N¾WrW

VO�V¾�´²®­��qm�¶O�L·�®­�¯K´²��V¾�´²��/gr¾��¯L½Knk��È­�¶/¾_´W�t/¾±�mmr/¥����¶/XP©K
¶_K´­�t¾±�È±LOs�«L¸OK�È�´±�LO�wn�­�MLX¡�qm�V�¥�n½LO��L/W�µn/}�Z/�LO�r/­K�°¾®·�³�¬½K

È­�µmL�X/yK�È/¸©K�r½³L/�W�¶/O�µqL/}K�×Kr/O�¶¡�×rP��ULgÆ��K��¶/O�µqL/}K�×Kr/O�,n±´/}
�µmL�XyK�t¾±�¶±L¦¾O�¯L½Knk�n±´}��V}KmrO�³�L·r¾z�W�³��×L·µsKn/±K�L/W�t¾±��ªXl­��r[B/X­�×K
VyK�È±LOs�«L¸OK�°¾®·�sK�� �

ʵ	˨ʴ	ʴ
˨ŔŞŒĈă˨āʭŞŖŊù˨˨

¶²¾­s�¨¢}�qm�ÈWL¾¸©K�r¦½m�×�È­rO�¶¾²\W�UL¾OmK�¶O�,¬z¾±´¢¾±?�¤²·r��×r¾¥�mmr/¥��
È²O�LO�Knk�n¸�����n²XyrTO�Kq�³K�Kr�h²­�«´��¶¡�V�r¥�¨¢}�L²P­�°½K�rO�¨¾IKryK���¶/d±?��P�

Kq�Knk�µn­?�¶¾²\W�qm�È®±�¶O�¯K´W�mKm�¯L/~±�×mL/®±�L/½�r½´�W�qm��¾�m�q´���������������
n²X/z¾±�]³r/k�ML/X¡�qm�«³m�¯L/­r��V/½´�W�t_�×t¾c���K³qm�UKqL¸�K�°½K��¶O�¶/X�¥��×

                                                           
1. Ibid, p. 109. 

2. Ibid, p. 137. 

3. Judge, T. A,The Relationship Between the Worship of Other Gods and the Worship of Idols within 

the Old Testament, University of Durham, 2016, p.20. 

4. Ibid, p.36-7. 
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��´­�,°®WL¥�°½K�qm�¶¾²\W�×r¾¥��V²�ªy�¯Kq³m�¶O�µqLO�L¾}´½��È­��LPWqK�¯?�-nOL½�L¥�¶¡�µ
È±LOr��sK�×r¾¥´ª_�×KrO�¨�O�³�µ´¸½�µL¦~¾S�¶O�mn�X­�×L·��¶/O�³K�|XyrS�¶¡�� /½�¯K´²�

m´/O�µn/}�§³Kn/X­�L¾}´½�V²�ªy� 5̈ P��sK�,µ´¸½�qL²¡�qm�¶±L¦¾O�×Knk���V/¾·´©K�r/O�n/¾¡BW
¶//O�µ´///¸½�×qL//�h±K�È­�×q³r///��×´h±r·�m´///®±��×r¾¦Xl///y�Un///}�,°½KrOL//²O��×L·

�¨½L®}�¶±Kt¾·rS��Æ­L¡�L¾}´½�×n½ngÆ���P���qm�È¡qn/­�b¾/·�Kr/½s�,V/yK�È/yL¾y�×L·
È¡L¢g�r½³L/�W�sK�È/¢½�L/Xg�³K�¶/¡�V/z¾±�°/½K�r/O�§Km�,¯L·L}mLS�«³m�MLX¡�Ën/}����¶/O

L_��µq³m�sK�µn±L­�n/}LO�µmr¡��pg�Kq�¯L®¾ªy�×���È­�Kq�µL¥n/½m�°¾/®·��n/¾�PW�È/��¯K´/W
V�r¥�r�±qm��³mr­�LO�¨OL�W�qm�,ÈªOLO��K�n²XyK´k�¶¾²\W�¯LPWL¡�¨/OL�­�qm�µ´/¸½�qKn/X�K�s

m´P�­�sK�Kq�³K�V¾·L­�LXyKq�°½K�qm�³�n²²¡�V��Lh­��³mr­����¯L½Kn/k�qL/¢±K�¯³n/O�,¯m´O
r¦½m��n±mKm�r¾¾�W�ngK³�×Knk�¶O��°¾O�sK�L/O��UL/¾¸©K�,n/P�­�¨/kKm�qm�µ´/¸½�¨½L®/}� 5°X/�q

�³�,r/z¾­�¨P���L¾y�¶O� yL²­�×Kr_K�³�UmLP���½Kr}�,r¦½m�¯´c�³�n}�°½³nW�×n½n_
�Kn/k�¨½L®/}�³�r½³L�W�³�mKm�È~­�r¾¾�W�Èª¡�¶O�n½n_�UL¾¸©K�,m´P±�qL¡qm�Èª½L®}�r¦½m

¶//O�Kq�mr//¡�mq�È//ª¡�q´����¶XkL//y�0LWn//®��r½³L//�W�V//¾�´²®­�°½KrOL//²O��³�¯L//PWL¡�×
ÈªOLO�V/ynO�n/P�­�N/½rlW�³�¬¾ª/}q³K��´�/y�sK�x/S�wn�­�MLX¡�¯L¥n±q³?mr¥��L/·

�VyK�µn}�ÈOL½sqK� ±��Uehlinger�,��������0Kr·L/��,«³m�nP�­�°¾½?�×sLysLO�¯L½r_�qm
m´/~±�¶XkL/y�µ´¸½�sK�ÈXO�b¾·�¶¡�n±m´O�N�Kr­�×m´¸½�×L¾©³K��¶/O�È­�r�±��L/`²½K�qm�n/yq

¶O�r½´�W�V¾�´²®­�×³q�sK�n¾¡LW�È­�r¾¾�W�µ´¸½� 5r½´�W�V¾�´²®­�rO�,Èª¡�q´��n/OL½���°/½K
µq³m�È®¢g�UL¾OmK�qm�¶©Lz­�L·�V�L½�¶­KmK�t¾±�n�O�×��VO�¾Xy�¯L¾¡´ª/y�LO�×r¾¥qm�qm�×t

¶±L~±�¶­L±rO�³�×m´¸½�V½´·�¬¸­�×�n}�¯L¾OL¢­�×��VO�V¾�´²®­�B~²­�°½KrOL²O��L/O�n/½LO�L/·
µq³m�qm�×m´¸½�f½r��n¾g´W�n}LO��PWr­�¯?�sK�xS�³�n¾�PW�×��� �

                                                           
���Knk�Mr�­�qKn©LO�¯L¦X}r��Cherubim���¶O�¯LXyLO�¶±L¾­q³Lk�r²·�qm�¶¡��³�ML/���×L¸©LO�LO�r±�³L¥�L½�r¾}�Uq´�

µn}�µmKm�¯L~±�¯Lz±K�Uq´�����³�³L¥�µmsK³m�Twelve Oxen��¶X}Km�¶¦±�Kq�MKp­�È½L½qm�¶¡�n±K���
2. Gutmann, Second Commendment, p.168. 

3. Monolatry. 

4. Kang, S.I.,in Search of the Origins of Israelite Aniconism, Acta Theological, 2018, 38(1), p.93. 

5. Berlejung, Aniconism, p. 1213. 
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ʵ	˨ʴ
˨ŔŒŞŎě˨äâŒŕĚĿ˨ŗ˨äĠŋŞğ˨ʯäķʭ˙Ąċù˨ãʭŕ 

ʴ	ʵ	ʴ
˨ŏʭĄğʭý˨ÜŰĕĜő˨ęŗʭē˨ÜŞőŘÞŞőí˨àŒŕĚĿ˨˨

¶P²_�,Knk�sK�È¢½t¾��|½L®±�|XyrS�°¾O�¯L½mK�×t¡r­�×�r/¸²©Kµq³m�qm�r/�­�³�°½��×
È²O� 5°½m�q´¸��¶O�¶¡�m´O�¨¾IKryK�VyK�µn­?�×rP��wn�­�MLX¡�qm�¨¾��W����Ækr/O�L/­K

�L/O�¶/¡�¯L/±´½�³�¶/¾�¾²¾��qm�r/¾kK�UL�¾�hW�,¶X�r¥�¨¢}�¶²¾­s�°½K�qm�¶¡�È©³KnX­�µL¥n½m
µqKt·�rO�t¡r®W�È­�¯L/~±�,¶/X�r¥�«L/`±K�,mÆ¾/­�sK�|¾/S�§³K�×�«n��¶/¡�n/·m��sK�µmL�X/yK

�W°¾½?�qm�r½³L�V²y�¶O�r�h²­�,ÈP·p­�×L·�¶¾©³K�×L·��-È­Ly�×��V/z¾±�«ÆyK�³�V½m´¸½
°½m�j½qLW�³�¶±KrX½n­�³�ÈOr��×L¾y?�×L·��mqKm�°/½K�sK�V/½L¢g�rkBX­� 5̄ LXyLO�¯Kq³m�sK�×K
¶©Lz­�°¾O�¶¡�¨½L®}�×�È¦X/y´¾S�,È©L�X­�³�ÈIr­L±�,ngK³�È½Knk�¶O�mL�X�K�³�×t¾·rS��È½L·

¨¢/}�§Lg�qm��×r¾¥V/yK�µm´/O����È½L�´¢/}�¯Kq³m�qm�,¯LX/yLO� /½mt±�q³L/k�qm�L/Xg
È²O�È­�r½´/�W�È±L/z±K�V¾/�l}�¯³nO�¶¡�n±m´O�È±L½Knk�,¨¾IKryK�n±n/}����¶/±´®±�×Kr/O
È­�¬¸P­�rO�µ³Æ��¶¡�mrO�«L±��³mr­�sK�¯K´W��,¯L/z±K�V/�ªk�qm�{qL/X�q�³�§L/®�K�¯m´/O

¶O�n½LO�t¾±�Kq�{r·L��¶±´¥�¬¾/²¡�r¾/z�W�×r/¦½m�×��¬/¸±?��È/OmK�³�È/²½m�¯´/X­�qm�È/X�³
°¾O�¯Lz±K�LWn®��¯L½Knk�,°½r¸²©K��¶O�L½�¶±´¥�q´±L/_�¨¢}��È­�¬/z`­�n±n/}��È©L�X­�� 5×sL/y

¯Lz±K�sK�³K�¬z`W�¶¡�VyK�×ng�¶O�¯L½Knk�r¦½m�sK��³mr­�È/­�rWKr��L¸±?�È¦±´¥�m³q��
�³�UL�¾///�´W�sK�È//krO�q³?mL///½��³mr//­�V///®���³�¨¢//}�sK�t¾­?qKr///yK��¾//�´W

¶±L®¥�È±s�È²O�>L¾P±K�×L·�µqL/Oqm�¨¾IKr/yK��V/yK�wn/�­�ML/X¡�qm�n/±³Knk�È©L/��mL/�OK�×
�L¾�//}K�����§L//¾�tg�-�����sK�È¥mK´±L//k�³�È//ªh­�UL//�L®X_K�qm�È//²¾I?�¯L//¾©´X­�L·n//�O� �

�µmL�X/yK��³mr/­�¯´/d®·�È±L½Knk�È½L®±sLO�×KrO�°½mL®±�§L¢}K�n/±mr¡���¶/O��×r¾¥qL¡
¯L/~±�³�L·mL®±�¤²·r��qm�È/¸©K�×L·�­L/y�×L/·¶/O�¶/¡�,È/Or��È��r/kK³K�qm�µn/²¡KrS�q´�� �

                                                           
1. Uehlinger,�Beyond Image Ban and Aniconism�,figuration and sensation of the unseen in Judaism, 

Christianity and Islam, London,Bloomsbury Academic, 2019, p.99. 

2. Stein, David E.S,�On Beyond Gender�,Nashim,2008, 15, p.112. 

3. Zoomorphic. 

4. Hendel, Ronald S.,�Aniconism and Anthropomorphism in Ancient Israel�,The Image and the Book, 

Iconic Cults, Aniconism & the Rise of Book Religion in Israel & The Ancient Near East, Peeters, 

Leuven,1997, p.207. 
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°¾½?�qm�³�µn/}�sL�?��r�­�r���¶/¾�¾²��³�È/­Kq?�×L/·�µqKt/·�×uL/WqL¡��sK�|¾/S�§³K�×� �
È­�V//�L½�mÆ¾//­�°¾O�{³q�³�µKq�sK�¨//�Kqm�V//yK�°//¢®­�,m´//}��¶//X�r¥�UB//~±�°½r//¸²©K� �
¶/�©D­�¶/¡�n/}LO�¨½L®/}�UL¾/�´�k�sK�È//®¸­�×�È­�¶/IKqK�È/Or��È­L//y�×t¾·rS�n//·m����� �

qm|¾S�¶¡�,¬z¾±´¢¾±?�°½K�¯L¾­�n½LO���K³�¶­L±rO� 5¬/z¾±´¢¾±?�³�¶X/}Km�m´_³�rW�×t½q�µn/}��
¶//¾²\W�qm����������n//}�¨//IL��t½L//®W��È®½n//��V²//y�¨½L®//}�rW��×n·K´//}�¶//¡�,×t¾·rS� �

mKq?�³�¬¾ª/}q³K�nOL�­�ÈP·p­�×L·mL®±�qm�¯?�rO��MKrh­�³�³q�×L/·�sL/O��¯L¢­�qm��×L/·
L//h½´ªW�,V//yK�µn//}�¶//IKqK��//ªXl­�¯L//~±�µn²·m��L//½�È±L//z±K�r½³L//�W�sK�×qKt//¾O�È�´//±�×� �

VyK�È·´©K��� �
MKrh­�°½K�³q�×L·�¶�l~­�¶¡�,sLO�¶O�È/Or��È­L/y�×L¾±m�sqLO�×�È­�ML/zg��³�n/½?

¤²y�sK�0LWn®��¯?�ÈP·p­�×L·mL®±�È­�¨¾¢/~W�µmLXz½K�×L·��qm�È½L/²X�K�¨/OL��|/�±�,n/}
¨¢}�¶¾©³K�¯Kq³m�qm�¬z¾±´¢¾±?�×r¾¥�mqKm�¨¾IKryK�×���� �

ʵ	˨ʵ	ʴ
˨ĠďùĖī˨āʭğʭ˨ŏʭŒŕʭÝ˨ŗ˨´ʭŞþőù˨äŕʭģĕʭÏ 

�//}´·�¨//\­�È±KrP­L//¾S�UL//±L¾O��������w´­L//��³�������-������-������-��������¶//¡� �
È­�¯L·L//}mLS�¯L//­s�qm�¶X//z½s�¯L//~±�,n±K�V//yK�«³m�¯L//­r���//¾�m�×Kr//_K�³�V//½L�q�r¥��� �

µ´¾//}�,°¾�//zª��qm�L�´¢//}�ÈX²�ª//y�qLXkL//y� //½�qKr�X//yK�¶®¾±� 5È¥n//±s�×�½L//~��Kq�×r� �
m´/O�¶/XkKn±K�r/�k�¶/O�,m´/O�µn~±�n½nSL±�s´²·���´­�¯?�LW�¶¡���¶/O�«Kt/X©K�Uq³r/��>L/¾P±K� �

È­�wL/zgK�Kq�V²y�µmr¡�È­�¶/¢±L²c�,n/±K�VO�UKqL/¸�K�¯K´/W��¯L/}t¾­?mL�X±K�L/½�¶±Kt¾X/y� �
�¶/¢ªO�,«³m�¯L/­r��×Kr/_K�¶/O�¨/½L®W�L/½�r/²·�sK�qL/_t±K�sK�¶X/yLkrO�¶/±�Kq�×r/²·�>L¾}K�sK� �

K�È}L±�L�r�¶®¾±�³�×³n/O5�ÈX²/y� P/y��/�g�¶/O�«r/P­�sL¾±�wLzgK�s��ÈOL/½sqK�×r½L/~�� �
mr¡���«mr/­�³�¯L·L/}mLS�×qL/Oqm�¨/ª`­�È¥n/±s�°¾/O�¶/¡�È/®¾����L¢/}�¶/O�¶/_´W�L/O� �

¶/O�>L/¾P±K�°/½K�,V}Km�m´_³�È­�K´/X��¶/�­L_�¯L��/�Xz­���±��sK�n/±m´O�{Æ/W�qm�³�n/±mKm
                                                           
1. Ibid, p. 210. 

2. Arad. 

3. open-air. 

4. Ibid, p. 205. 
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¶//O�¶//¡�È�L//®X_K�qLXkL//y� //½�N//½rlW��¯K´²��È//¸©K�qn//�­��È­�È//­Kr¥�Kq�¯?��,n²X//}Km
n²²¡�×r¾¥´ª_��� �

n��ULyLzgK�¶O�µqL}K�¶©L/z­�,¶/¾²\W�ML/X¡�qm�L/�´�k�¯LX/yLO�¯L½m´¸½�È·L}mLS���×
VyK�È½L²X�K�¨OL���µq³m�qm�È²O�j½qLW�Vzl±�×��×´/P±�qKn/X�K�V/hW�¯L·L/}mLS�,¨¾IKr/yK
¶±´®±�×KrO�,n±m´O��¶O�Kq�m³³Km�,¨¾I´®y�mr/¡�f/z­�n/½n_�r/P·q�¯K´²���§³K¨¾I´®/y����

�����¬·rO�LO��È/²¾­s�¯L¥n/²½L®±�,¯L·L/}mLS�¶/¡�L/`±?�sK�,¶/±sK´­�°/½K�¯L¾­�§mL�W�¯mq´k
È­�¯L·L}mLS� 6«LW�qKnX�K�¶O�,Knk�r½³L�W�V¾�´²®­�³��pg�,n±m´O�¯L½Knk�n¾­L`±K��¶/O��°½K

¨½L®}�V²y�N¾WrW�È­�V½m´¸½�qm�×t¾·rS�¶~½q�³�È�²­���´­�sK�n±K´W��rOKrO�qm�>L¾P±K�qKm
ªyn}LO�¶X�r¥�¶®~cry�V²����¶/O�¯L/²·L¡5�È·L/}mLS�L/½�×´P±�qKnX�K��sqL/O�È/¥v½³� 5̄ K´²�

¶O�Kq�m´k�n½LO�n²²¡�wLzgK�L¸±?�¶¡�n}�Z�LO�×m´¸½�¶®·�sK�Un}��§L¢/}K�¶¡�È±Lz¡�×
¶O�VPz±�Kq�µn¾���³�UmLP��sK�ÈW³L�X­��n/±qKm�¶/¦±�q³m�,n²X}Km�L¸±?���¶/��Lg�L/zO�¶/c��×

�¶¡�¯L½m´¸½�È�²­�È¦²·r�¶®z`­�VkLy�×KrO�µL}mLS�£qtO�×L·��¶/O�r/�­�qm�¯L½Kn/k
n/±m´O�¶/X�r¥�qKr��¬ª��mq´­�³�µn}�µn¾~¡�È¥mrO��K�L/¸±?�r/�²W�qmÈO�¯L·L/}mLS�s��r¾[B/W

n}LO�µm´P±�� �

ʶ	ʵ	˨ʴ
˨ĞőùĜŞý˨ŗ˨äĄĠŞŒŋŕ˨ŏùęŗĕ˨ãĕŘŖŰ˨ŏùĚÞŀĄŎ˨ŗ˨ŏʭáĖŒĠŰŘő˨ĶīŘŎ˨˨

¶O� ½mt±�q³Lk�¯L¸_�³�°¾�zª��fX��LO�ª·�q´/¸��³�qn²¢/yK�V/ym�sK�×qL¾/zO�,¬/z¾²
«L�±�L/O�qL¥sL/yL±�Kq�qL�/yK�×L·q³LO�,×m´¸½�¯Kr¢�X­��ÈX/z¾²ª·�¯Kr/¢�X­� 5r�±mq´/­�×L/·

n²X�L½��w´�y´½��×m´¸½�q´¸~­�iq´­�m���e���«���³r/®ª��qm��´�´­�°½K�eÆ�K�×KrO
j½qLW�n½n¾///y´W�n//²±L­�È±L//±´½�¯L//kq´­�qL//[?�sK�n//¾ª�W�L//O�,×qL//¦±��m��������«���³

                                                           
1. Gutmann, Second Commendment, p. 167. 

2. Kang, in Search of the Origins of Israelite Aniconism, p.85. 

3. Solomon, Art and Judaism, p.553. 

4. Balbi,Camilla, Iconoclasm uninterred. The Jewish roots of American abstract Expressionism, 

rivista di diritto delle arti e dello spettacolo, 2020, p. 42-43. 

5. Josephus. 

6. Thucydides. 
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w´//¾P¾©´S��m��e������«��¶­L²©L//y�mr//¡�¯³ 6n//­�´//±�sK�Kq�¯L//½m´¸½�×���{q´//}�qm�¶//¡�³K
¶O�,V}Km�µn¸�rO�Kq�¨¾ª_�qm�|WqK�È·n±L­r��,«³q�rO�¯L½m´¸½��«q�¶/O�sL/X®­�r¾/yK�¯K´²�

�V²/y�³�j½qL/W�mq´/­�qm�|OL/X¡�UKn/ª`­�L/W�n½t¥�V­L�K�¯L½³Æ��qLOqm�qm�³�n}�µmrO
�³�¯L½m´¸½�È±LXyLO�qL[?�,¯L½m´¸½�¤²_�,m´¸½����¶X}q�¶O�Kq��×�mq³?qm�r½rhW��¶X/}´±��×L·

µqLOqm�³K��qm�,«³m�¯L/­r���/¾�m�V/½L�q�³�×m´/¸½�V²/y�qm�r½³L�W��²­� 5�½n�W�LO�r²·�×
¶/±L®©L��V/­´¢g�sK�¯L/½m´¸½�Ur�±�,È­³q�r²·�r½³L�W�³�r·L�­�LO�¨OL�W��¯L/~±�Kq�«³q�×

È­�mKm���¯LXyLO�n·K´}��½r��sK�rX~¾O�LXg�°½K�È­�V½´�W�ÈXkL²}�¯L²c�,m´}�È­�¶¡��¬¾±K´/W
¤²·r��¶/±´¦c�¬¾²¾PO��M´¡r/y�Kq�V/½m´¸½�×L/·q³LO�³�r·L/�­�È/­³q�³�ÈX/z¾²ª·�×L/·

È­�n//±mr¡��x±L//�¾SK�«qL//¸c�w´//k´¾X±?�¯L//­s�qm�Æ\//­��m��������«��LX//yKq�°¾//®·�qm
|½Kr¥�VO�×L·�VyK�µn·L~­�¨OL��rX~¾O�×t¾Xy���� �

��,ÈXz¾²ª·�¤²·r��r¾[BW�VhW�t¾±�¶�zª��×³r®ª��qm�qL�yK�LW�n¾}´¡�È±Kqn²¢yK�¯´ª¾
¶O�Kq�¶/~½n±K�L/O�Kq�¯?��/½r��°/½K�sK�³�n/²¡�r¾z�W�Èª¾\®W�´h±�n/·m��L/P�±K�È±´/�Æ�K�×��

µn½K�³K�,È®z`W�³�×r�O�r²·��´�´­�qm�°½KrOL²O�µn/½K�r/O�È½´/¦©K�Kq�È±´�Æ�K�×L·��×L·
°½n/O�³�mKm�qKr/���wn�­�MLX¡�qm�m´_´­�×r¢��µr¢¾S�³�r½³L/�W�N¾WrW�/c�×L/·�³�ÈO´

¶®z`­�³�È/}L�±�¨/\­�qL/[?�r½Ly�mr/¡�«´/¢h­�Kq�×sL/y����¶/_´W�«n/��¨¾/�L�W�°/½K�L/O
¶²¾­s�¶O�m´¸½�¯L¥n²z½´±��ÈyL¾y�×L·��µn²zO�³��ªXl­�qK³mK�Èl½qLW��§´/��¨/�±�¶O�¯mr¡

sK�VyqmL±�r¾z�W�³�V}KmrO�>´y�¶O�,m´k�sK�|¾S�¯L¥n²z½´±�NX¡�sK��r/`²­�«³m�¯L/­r�
VyK�µn}� 

ʷ	˨ʵ	ʴ
˨˨˒ýę˨ĶýʭŒŎ˨äőʭˬùęùě˨ùĕŗŘˏķˎ˨Ěý˨äŒĄþŎ˨āʭŞýĕù˨ŗ 

¶/X�L½�°½³n/W�³�{qL/¦±�×mÆ¾­�¬`²S�LW�«´y�¯r��¨½K³K�qm�¶¡�È±LOq��OL²­�sK��°¾/²c�,
                                                           
1. Polybius. 

2. Gutmann, Second Commendment, p.168-170. 

3. Antiochus IV Epiphanes. 

4. Balbi, Iconoclasm uninterred, p.42. 

5. Gutmann, Second Commendment, p.172. 
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È­��LP²XyK�«K´/�K�r¦½m�È®z`W�³�×r²·�qL[?�³�r½³L�W�¶¡�m´}�µKqKs�Km³´/����qm�°¡L/y
µq³m�rkK³K�qm�°¾�zª��ÈOq�µL¥n/½m�r/O�×mL/½s�r¾[B/W�,x±Kt¾O�³�«³q�×�L/·���/²­�mq´/­�qm

VyK�¶X}Km�×r�O�È½L®±sLO��� �
�eÆ��K�µKqKs�Km³´��¶O�³�L²~¾­�qm�qLO�°¾Xzl±�¶¡�VO�×L²�­�¶/O�ÈX/yrS��qm�,¶/X�q�qL¡

�L½�N¾`��×L²�­�¶O�,V�©�/ªXl­�UKmLP��³�§L®�K�³�,m´P�­�¶O�³�VyK�¶±L¦¾O�UmLP����´/Or­
È­�µqL}K�¯?�¶O�n²¡����n½LOÈ±LOq�¯´X­�ÈyqrO�qm�¶¡�V}Km�¶_´W�½Kr/}�ÈOL/½sqK�,��|½Kn/¾S
¨¢}�×L���³�µn²·m�VyK�V¾®·K�tILg�qL¾zO�,L¸±?�×��¶z½L�­�LO�Kp©���´/Or­�ÈIL/6 ²W�¯´X­�×

¯r��¶O��¬`²/S�¯r/��¨/½K³K�L/W�«qL¸c�¯r��rkK³K�¶O��´Or­� 5È½Kq´­3K�¯´X­�³�«´y�LW�§³K�×L·
È­��¯K´WÈOq�¶¡�Kq�ÈWKr¾[BW�r¾z­�¤²·r��³�¯L½mK�LO�¨­L�W��½r��sK�L·��×L/·r/¦½m�¶X�r½pS��,n/±K

¶��²­�VyL¾y�¶O�¶_´W�LO�³�mr¡�È½LyL²}��qm�¶/¡�L²/~¾­�¯L¥n²/z½´±�È­´/��³�ÈP·p/­�,×K
¶O�,n±m´O�°¡Ly�°¾�zª��È­�r�±�V²y�YqK³�Kq�m´k�L ±̧?�n½?�È/yn�­�ML/X¡�×L·�È­��n²X/z±Km

n²X/}Km�¤/²_�r/y�¨¾IKryK�×Knk�r¾��¯L½Knk�|XyrS�³�r½³L�W�LO�¶¡��V²/y��/P���×L·
È//yn�­�ML//X¡�^²//S�N//½rlW�,x½n//²W�È//²�½�,×r//�O�¬//z`W�¶//±´¥��,L·È//}KrWr¢¾S��,L·

¯´Xy�MKrh­�³�wn�­�¯LXkqm�,È¦²y�×L·��UL/P[K�×Kr/O�¯L/�²¡�¯L½Kn/k�L/O��PWr/­�×L·
m´O�È­Kt©K�µ´¸½�¶O�×qKmL�³�����ª/zW�V/hW�¯L/½m´¸½�¶¡�¬¾}LO�¶X}Km�r�±qm�¬·�Kq�°½K�L­K

È­³q�¶O�L·�È­�ry�¨­L�W�sK�r½t¥L±�L®ªz­�³�n±mrO��r}�¤²·r��³�L¸±?�LO�¶®z`­�-t¾­?��,L/·
VO�³�×r�O�>L¾}K�r½Ly�³�r½³L�W�¶±LXyrS�n²X}Km�qKr��¯L}��¶O�×q´���¨½L®/}�³�r½³L/�W�¶¡

�V/¾�´²®­�³�r½³L/�W�mq´/­qm�×m´¸½�¯L®X�¥�¶O�,�r~­�¯L¦½Lz®·�r½Ly�³�L¸±?�wn�­
VhW�Kq�¯L½m´¸½�×mL�X�K�³�È�L®X_K�È¥n±s�³�¶X�L½�µKq�L¸±?��m´/k�r¾[BWm´/O�µmKm�qKr/����

ÈOq�ÈkrO�°½KrOL²O�µmrXz¥�f�y�°¾²c�qm�r½´�W�V¾�´²®­�LO�¶¡�L·��qm�,n/±m´P±���K´­�×K
wn/�­�ML/X¡���L/²X­�³��qL/�X­L±�ULgÆ��K�ÈkrO�sK�, ½vWKrXyK�È­Kn�K���µmL�X/yK

                                                           
1. Neis, Religious lives of Image- Things�, p.91. 

2. Ibid, p.95. 

3. Ibid, p.94. 

4. Ibid, p. 93. 

����¯´d®·�È±L¥uK³µr/}K��asherah��¶/¸©K�¨/zS�,��pesel��V/O��³�­�µLP¾/��Matzevah���gÆ�/�KÈ��ML/X¡�qm�¶/¡
rP��wn�­×�KrO×�wn�­�¯´Xy�,�´±È�yK�¤²½µmLXz�­�µmL�XyKÈ�´}m���
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¶Xym�³�µmr¡��L/½��´/²®­�>L¾/}K�¯L/¾­�¯?�×L/²P­�r/O�¯K´/XO�¶/¡�n±mr¡�mL`½K�×n½n_�×n²O
�,µKqKsKm³´�n}�¨IL��t½L®W�,�r��r½³L�W�LO���L/�XkK�sK��n/·�¶©L/yq�¯mKm��Km³´/��×

×KrO�ÈO´cqLc�³�µn�L��mL`½K���K³qm�,�´�´­�°½K�¶O�µKqKs��³�¯L/½m´¸½�°¾/O�wL/®W��K´±K
V//yK�µm´//O�¯L//¦±L¦¾O���¨¢//}�,¯Kn²®//~½n±K�È//krO�¨¾//�L�W�°//½K�L//O��¤//²·r��×r¾¥

¨½L®}�­�È±L/Oq�UL/¾OmK�sK�È/}L±�Kq�V½m´¸½�qm�×t¾·rSÈ­�µKqKs�Km³´/��r/O�È/²XP��³�n/²±Km
¶²¾­s�°¾²c�°X�r¥�r�±qm�¯³nO�n±n�X�­�¶�­L_�,×K��sK�§L/y�qKt·³m�rO��©LO�ÈOq�N��X­�×

È­�µmL�XyK�×r�O�r²·�¶O�°XkKmrS�V¾�´²®­�V¸_�qm�¶©Lyq�°½K�VyK�µmr¡�� 

ʵ
˨˨ŏęĖŎ˨ŏùęŗĕ˨ęĕ˨ōĠŞőŘÞŞőí˨ ˨
¡�È//OmK�³�Èl½qL//W�ÈOL//½sqK�,«³m�¯L//­r��r¾//z�WsLO�µs³r//­K¶//X�L½�³�wn//�­�ML//X��×L·

¯LXyLO�{³L¡�³�ÈyL²}�¨½L®}� 5̄ ³t�Ks³q�×L·�×qL¦±�r/²·�sK�×r/¦½m��qm�¶O�,L·��×m´/¸½
�L/½�,¬/z¾±´¢¾±?�L/O�¯LX/yLO�V/½m´¸½�¶/¡�Kq�È®·ms´/±�¯r/��^½Kq�q´�W�°½K�³�¶X~¥�r`²­

Vym�|½Kr¥�¬¡�VyK�µmrO�§K´y�r½s�,¶X}Km�È®¢h­�n±´¾S�, ¾±´¢¾±?�×L·��°½K�LO��§L/g
z¾±´¢¾±?¶¸_³�,¬���¯L/²d®·�³�µmr/¡��/�g�È±L/¸_�f�/y�qm�Kq�m´/k�×m´/¸½�V©L/�K�³

|·³vS��´�´­�µs´g�×L·�VyK�r²·�³�UL¾¸©K�×�� �
�§L//y�qm�qL//O�°¾//©³K�³�mqKm�×n//½n_�LXP//z±�B//~²­�t//¾±�¬//z¾±´¢¾±?�5eÆ�//�K� 5m´//k

���� Oq³³K��y´W��µs´g�qm�¶¾©³K�r²·�×�È­�q´/�W�³K�Kr/½s�,n/}��KnOK�È±L±´½�×��mr/¡
±´½�r²·�¶¡|½L®±�n�L��È±L�¯Lz±K�×L·�VyK�¯L½Knk�sK�qK³��¶X�¥�¶O�¯LXyLO�°½K�×��qm�,wL²}

¨OL�r¾��È¸©K�r­K�È½L®±sLO�,¯LXyLO�¯Kq³m��¶/¡�Kq�×t/¾c�m´/O�°¢®­r/¾��Kr/½s�,m´/O��qm
È®±�q´/�W�È±L/z±K�¨¢}�×KqKm�mr/¡�È½L/®±sLO�,n/}����wL/yKrO�Kq�¬/z¾±´¢¾±?� /Oq³³K

µuK³��È±L±´½�×eikon��È/�²­�n±´/~¾S�L/Oan�µuK³�³m�§mL/�­�Kq�¯?�³�mr/¡�mL/`½K�È±L/®©?�×�
                                                           
1. Ibid, p.95. 

2. Fine, Modernity, Torah, and the study of Jewish Art, P.28-31. 

3. Adolph Overbeck. 

4. Gaifman, Milette, Aniconism:definitions, examples and comparative Perspectives, Religion, VOL. 

47, 2017, N. 3, p.336. 
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ÈO�ÈO�³�r½´//�W�×r½´//�W��mKm�qKr//���È®½n//��µuK³�°//½K�mrOqL//¡�°½rW-�¶//®ª¡��×��È±L//±´½
¯´Xz¾±´¢¾±?��-¯L~±�µn²·m�¨OL�r¾��V¾�¾¡�×��V/²®ª¡�r/[K�qm�qL/O�°¾/©³K�³�V/yK�È½L®±sLO

n��³�È�L�m�§ÅnXyK� ½�qm�È±Kqn²¢yK�VO�XyrS¶¾©³K�È��¯L/¢­K�«n��mq´­qm�Èh¾z­�×
VyK�µn}�µn½m�È¸©K�r­K�È½L®±sLO��°½nO�¶/®¾±�qm�¬/z¾±´¢¾±?�N¾WrW���¬·ms´/±�¯r/��«³m�×

¶X}´±�qm�0L`½qnW�¶O�¯LXyLO�¯L±´½�¯L��h­�×L·�¶·m�qm�³�V�q�qL¡��¶/O�V/z¾O�¯r/��§³K�×L·
MLX¡�mr¡�Kn¾S�µKq�r²·�³�°½m�mq´­�qm�Èª¡�×L·���� �

ʴ	˨ʵ
˨ŔŒŞŎě˨ʭŕ˨ ˨

L}¬¸­�¯K´/XO�n½�¶/²¾­s�°½r/W��È/yL¾y�×L·���Kq�¯qn/­�¯Kq³m�qm�¬/z¾±´¢¾±?�È�L/®X_K
×m´¸½�¯´¦®·�³�×t¾Xy�×sLy��mr®}rO�� �

�×u´©´In/½K�È�´±�,×mÆ¾­�«qL¸c�¯r��qm�«³q�È®yq�°½m�¶O�V¾h¾z­�¨½nPW�¯L­s�sK
¶²¾¡�¨¢}�Èh¾z­�×LS³qK� 5�¯L½m´¸½�¶O�VPz±�¶±Ks´W��r/���L/W�|¾/O�³�¬/¡�¶/¡�m´/O�¶X�r¥
³q¶O�³�V}Km�¶­KmK�×r¦²}�µqL²¡�VgLy�sK�¯L½m´¸½�×K³t±K�³�×r¾¥��r/`²­�È�L®X_K�×L·

m´//O�µn//}��¯´¦®·�¶//�­L_�qm�¯L//½m´¸½�«L//�mK�L//½�×sL//y�¶//`¾X±�,È½L//S³qK�×��{Æ//W�×
�¨/½K³K�qm�È�L/®X_K�³�È/¦²·r��×K³t/±K�sK�¯L/½m´¸½�×sL/yL·q�×Kr/O�×m´¸½�¯Kr¢�²}³q

µq³m�VyK�µm´O�¯qn­�×��×r¦²}³q�¯L½r_�qm�qm�µmrX/z¥�³�n½n/}�Z/hO�r¾¥qm�LS³qK�,
¶�­L_�qm�L¸±?�q´�g�³�¯L½m´¸½�V¾gÆ��mq´­��V²y�Kr½s�,n}��LO�¨OL�Wqm�×m´¸½�È½Kr¥

V~¥�ÈOL½sqK�,n½n_�V¾±Æ���³�V�r~¾S��«´¸�­�È/S�qm�¯L½m´¸½�°½KrOL²O��mn/`­�×sL/y
³�VyL¾y�,�ÆkK�,j½qLW����N©L��qm�n±n­?rO�È±Æ���×L·���� �

´±�°½K�«L¦~¾S�m´P¸O�¶O�,|±Kr¢�®·�r½Ly�³�³K�UL­Kn�K�¶¡�m´O�¯´z©n²­�Èy´­�È½Kr¥
                                                           
1. bildlos, Bildlosigkeit. 

2. Aneikoniston. 

3. Ibid, p. 337. 

4. anti-Semitism, assimilation. 

5. Sutcliffe, Adam,Judaism and the Politics of Enlightenment, American Behavioral Scientist, Vol. 49 

,N.5, 2006, p.707-7-9. 
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n}�r`²­�LS³qK�¯L½m´¸½�×n±³r¸}�³�È�L®X_K�V¾��³����/¾�ªW�³�×m´/¸½�¤/²·r��×L¾gK
{sqK�¯n±L`²¥�,¯?�LO�È½LS³qK�r�L²���È�L®X_K�×L·mKmqKr��³�«´yq�³�MKm?�,ÈOr��×L·

³LO�LO�µsqLP­�,×rP�� 5̈ ½Lyq�qm�×n½n_�¨���¨½o�ÈP·p/­�«´/yq�³�«L¢gK�³�È�Krk�×L·q
µs´­?�×r¦±sL/O�³�,VyqmL±�¶X/}q�L/O�¯sK´/W�qm�ÈX²/y�×L/·��³�«´/ª��n/²±L­�qÅ´¢/y�×L·

¯LOs�µn®��UKr¾¾�W�,L·�n½m�m´k�¶O�µq³m�°½K�qm�V½m´¸½�¶¡�m´O�×K��� �
¶�y´W�LO��,r²·�j½qLW�UL�©L�­�××m´¸½�r²·�¶O�r�h²­� Py�³��L/O�´/z®·�t¾±�¯?�mr�

|P²_�Èª­�×L·�¶±L½Kr¥�V�L½�V¾�´�´­�¯L¾ILS³qK�×��� �
¶O�³�×m´¸½�r²·��¾�´W�×KrO�¬z¾±´¢¾±?�°½KrOL²O��¬½KmKqL/S�mL/`½K��n·�LO�ÈkrO�¬�s

�ÈO�m´¸½�r²·��¶�­L_�qm�n}�er�­�È½LS³qK�×��¶/­KmK�qm�t/¾±�×m³n/g�L/W�³�µt¾¦±K�×��×L/·
m´¸½�V�r¥�¨¢}�¶±Kt¾Xy��µn��È�½Kr}�°¾²c�qm�|½Kr¥�¶¡�×K�ÈX²/y�×L/·�rW�,n²X/}Km�×

�mn/��qm�³�n/±mr¡�ÈOL/½sqK�¨/ª­�r½L/y�sK�¯L/½m´¸½�×´²�­�×rWrO�rO�Èª¾©m�Kq�¬z¾±´¢¾±?
n±n­?rO�¯?�sK��L�m��� �

È±L®©?�¯Kr¢�²}³q�¶¡�n±n�X�­�ÈkrO���K³qm��,¬X/z¾O�¯r/��¨/½K³K�³�¬·ms´±�¯r�� 5̄ LOs
¶¢y�qLO�°¾©³K�¾¦±K�L/O�¯L~±Kmr¥L}�³�n±ms�Mr��Kq�×m´¸½�¬z¾±´¢¾±?� 5°½rX¡m�×µt��×L/·

n±n¾//~lO�«³Kn//W�Kq�¯?��//ªXl­���L//O�¶//ªOL�­�qm�rª·´//¡�°®�L//¡�¨//\­�È±Kr¢�²//}³q
¯´¦®·��sK�Kq�V/½m´¸½�n²X/}Km�n/���,×r¦²}³q�r���×LS³qK�qm�¯L½m´¸½�«L�mK�³�×sLy

n²²¡�Kn_�È®z`W�×L·r²·���¶/O�¬/z¾±´¢¾±?�×r/WrO�sK��L�m�LO�¯L~½K��Vª¾/��� /½�¯K´²�
z¾©LIn½K�µL¥n½m�sK��L�m�¶O�,×´²�­n/²XkKmrS�×r/�O�r/²·�LO�V½m´¸½�V�©Ll­�rO�È²P­�ÈX��

¯L²c�¶¡���¶/O�,r½´/�W�°/½m�¶±�,VyK�«Æ¡�³�°X­�rO�È²XP­�°½m� ½�V½m´¸½�¶¡�q´�W�°½K
V~¥�¨½nPW�¯qn­�V�¾�g� ½����§L/y�qm�¶/¡�n/}��³r}�L`±?�sK�Kr_L­�Ô���È¡n/±K�,

                                                           
1. Pelli,Moshe, Haskalah and beyond, the Reception of the Hebrew Enlightenment and the Emergence 

of Haskalah Judaism, University Press of America, 2010, p.16. 

2. Bland, The Artless Jew, p.. 

3. Cohen,�Representation of the Jewish body in modern times�, Representation in Religion, 

Cambridge, 2001, p.237�8. 

4. Bland, The Artless Jew, p.14. 

5. Ibid, p.32. 
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�,¶//z±Kr��³�L//¢½r­?�MÆ//�±K�sK�x//SV//±L¡ÈO�³�È//�KtX±K�«´//¸�­�,��Kq�¬//z_�³�È//zg�r//O� �
¶//O�«³m�¯L//­r��sK�³�mKm�f¾_r//W�§´//��­�mr//¡�mL//½�V//½m´¸½�qm�¯´±L//��°½r//X¸O�¯K´²����� �

È©Lg�qm��¶¡¨/¦·È­�×m´/¸½�¤/²·r��qm�È/¥qtO��/�±�Kq�¯?�,�V/z±Km����¯Kr¢�²/}³q
È�zª���Kt±�°½K�qm�×m´¸½�n²X�r¥�Kq�V±L¡��r��,È¦²·r����qm�×t/¾c�L/O�L/¸±?���K³�qm

n±m´O�µn}�n�L�X­�m´k�¤²·r����¶/O�t/¾±�È/krO�,È�r��sK�L­K�r½s�q´���³�n/¾©´W�¶/O�È/²¾­s
È­�UqmL//P­�×r//²·�qL//[?�{³r//��³�n//½rk�n//±n½sq³��°½n//O��V²//y�¯Kn//�X²­�N//ª�K�N¾WrW� �

�³�V/½m´¸½�¶/¡�V/�r¥�¨¢}�µL¥n½m�°½K�³�n±mKm�Vym�sK�Kq�m´k�ÈP·p­��ª�W�,×m´¸½
n//±qKm��//ª�W�Kt//`­�³r//®ª��³m�¶//O�r//²·���µq³m�°//½K�qm�¶±Kt¾X//ym´¸½��//�K´­�¶//O�Kq�Z//hO� �

n±Lyq�×m´¸½�³�È±L±´½�r²·�³�¤²·r��¯L¾­�¶z½L�­��È­�¶/X�¥�¶¡�È\hO��¯?�r¥sL/�?�m´/}
r²¥K³��m´O�� �

È±L±´½�r²¥K³�L·��¶O�Kq�¶®z`­�VkLy�¨¾©m�µr¢¾S�³�L·��×r/�O�È½L/P½s��ªk�³�×r²·�×L·
mr¡�°¾zhW�,j½qLW�§´��qm��¬¸­�Kq�×m´¸½�¬z¾±´¢¾±?�³�V½m´¸½�³��×m´OL/±�¨/­L��°½rW

�r²·µmKs?�mr®}rO�¯LXyLO�¯L±´½�×��¶©L�­�qL~X±K�LO�r²¥K³�,×qLO�qm�×K�����qm�¯?�r/~±sLO�³
�����¯L/¾­�°/½K�qm�¶/¡�¯LX/yLO�¯L/±´½�È/²ª·�¤²·r��°½t¦½L_�Kq�¯L®©?�¯qn­�¤²·r��,

È/¦²·r���½L/�±�V/yr¸��¶/O�Kq�È¢½u´©´¾O�ÈXym³r��³�mr¡�,m´O�µn}�V½m´¸½�È±LOr���
m³t�K�¯L½m´¸½�È�L®X_K��­�°¾²c�¶O�Kq�¯L½m´¸½�ÈªILz�µqLc��V/½´·�N/z¡�mq´­qm�È~½n±K

V}KmK³�×m´¸½���¶/±L¸O�r²·�°½KrOL²O�×m´/¸½�n/½n_�V/©³m� /½�¨¾¢/~W�×Kr/O�n/}�×K��
¯L²c�µt¾¦±K�°¾²c�LO�,rO´O�°¾WqL­�n²±L­�×qL¾zO�¶¡��qL/²¡�qm�¯´¾¸��V©³m�¨¾¢~W�×KrO�×K

n²X�r¥�qKr��§tWr·�q³m´JW���È­�³q�°½K�sK�´¢¾±?�V�¥�¯K´W|©L/c�mL/`½K�qL/²¡�qm�¬/z¾±��
                                                           
1. Kant, Critique of the Power of Judgment, translated by Paul Guyer and Eric Matthews Cambridge, 

University Press, 2001, p.156. 

2. Bland,The Artless Jew, p.15. 

3. Ibid, p.20. 

4. Richard�Wagner. 

5. Bland, The Artless Jew, p.27. 

6. Jospe,Eva, Encounters in Modern Jewish Thought, vol.1: Martin Buber, Academic Studies Press, 

2013, p.1-2. 
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ZhO�qm�m´¸½�×L//·�¶±Kt¾X//y��³�È//yL¾y�È©n//_��Kn//·K�V­n//k�qm�,×r//²·�³�È//¦²·r��×
V�r¥�qKr��ÈXz¾©L±´¾yL±�� �

ʵ	˨ʵ˨
äŰʭþŰě˨ŗ˨ōĠŞőŘÞŞőí˨ãĕŘŖŰ˨äğʭŒģ˨ ˨

È½LP½s�È½LP½s�V}KmrO�³�ÈyL²}��¯Kq³m�¯Kr/¢�X­�È/²½m�r/¢�W�qm�,V½m´¸½�sK�ÈXkL²}
È­�L�½K�ÈyLyK�|�±�¯qn­��³�n²¡¨¢}�¶¡�mqKm�m´_³�q³LO�°½K��³�¯qn/­�V/½m´¸½�×r/¾¥

¶�zª��È½LP½s�rO�m´¸½�×�VyK�¶X~¥�L²O�r�L�­�ÈyL²}��È­�UB~±�L ±̀?�sK��´�´­�°½K��¶/¡�mr/¾¥
V½m´¸½�³�È±L/­s��/��­�r/·�§³Kn/X­�³�^/½Kq�rX/zO�qm�Å´/®�­�×m´¸½�È�zª��¯L¾O�³��Èl½qL/W

°½K�³�¶X�L½�¯L½r_��Lk�r���qm�N©L��¯L½r_�¯?�t¾±�qLO�È½LP½s�,×r¦²}³q�m´O�ÈyL²}�� �
�sK�|¾S�LWµq³m�¯qn­�×¶~½n±K�,�È½LP½s�×L·�È/Oq�r�±�sK�r[BX­�,×m´¸½� 5ÈyL²}��qm�L/·

VyK�µm´O�×r²·�qL[?�¯m´P±�L½�¯m´O�sL`­���qm�L¸²W�«L/�±�È/WKr�±�µq³m�°½K��r/O�È/²XP­�n/²­
¶O�UL¾¸©K�mKn�W�µsLW�³�µn­?�m´_³�VyK��n±K�t¾±�L¸±?��� �
°½K�LO�È­�§Lg�W¶�zª��È�´±�mL`½K�ULPyL²­�,¬z¾±´¢¾±?�¶¡�V�¥�¯K´�È½LP½s�×��È/yL²}

mr¡�¬·Kr��¯qn­�µq³m�¯Kr¢�X­�×KrO�Kq�×m´¸½���¯L/­r��qm�r½´�W�V¾�´²®­�L¸±?���K³qm
¶/½r�±�L/²P­�°½K�rO�³�n±mKm��zO�Kq�«³m�È½LP½s�sK�È�/zª��×K��-n/±mKm�¶/IKqK�×m´/¸½�È/yL²}

È½LP½s�§m�qm�¶cr¥K�¯?�§´�K�¶¡�ÈyL²}�¶½LS�×m´¸½�V²y�È/©³�,µn/}�×qKp¥��Kn/�­��×L·
È­�t¾±�Kq�¯?�È±³r¾O�qm�¯K´W�mr¡�¶�gÆ­�È±L¸_�f�y��²½K�L�´�k�qm�ÈyLyK�r¾¾�W�LO�¶¢

mL�W�LO�,«´¸�­�°½K�,´y�°½K�¶O�¬·ms´±�¯r��sK�r²·�«´¸�­�¨OL��� 5×r/²·�×K´Xh­�°¾O�È¸_´W
¨OL���³�UL®ª¡�qm�¯L¾O�È±L®X�¥r¾��¨¢}��¶_´W�mq´­��qKr�VyK�¶X�r¥��� �

ʶ	ʵ˨
äŰʭþŰě˨ľŰĚĐă˨äğʭŒģ�˨ ˨

|¾S�¶¡�q´�±L®·��sK�µr/¢¾S�³�r½´�W�VkLy�sK�¯L½m´¸½�,«³m�¯L­r���P��,n}�¶X�¥�rW
                                                           
1. Raphael,Melissa, Judaism and the Visual Art,Continuum International Publishing Group, London, 

2009, p.27. 

2. Mattik, Paul, Art & its Time,Routledge, London ,2003, p.4. 

3. Distortion. 
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¶X/~¥��/²­�Knk�sK�×r�O�È¥n²½L®±��r��LO�×t¾cr·�L½�¯Lz±K�n±K���³�Èl½qL/W�n/±³q�È/�
K�×m´®ªWL/zS�µq³m�qm�L�´�k�V¾�´²®­�°½K�¶¡�ÈyL¾y�³�È¦²·r���ªXl­�UL�gÆ­�s

�×m´¸½�Èª���¯´±L��,n±Kqp¥ry�µq´½�¶Im���µqLOqm��«r��³�r½³L�W�¶©L/yq�×L·r¾z�W�sK�L·�×�
i³qL��¯Ll©´}��¨OL��VyK��LP²XyK��nª¾/~zWqK´}�¯´¾X/yK�¶/¡�Èª¾ªhW��P����È/yqrO�L/O

¶/O�È±LOq�¯´X­�sK�¶X�r¥rO�×m´¸½�×qL`²·�³�rPX�­�°¾±K´��¶©L/yq�µv½³��i³qL/��¯Ll©´/}�×
È­�¶IKqK�´¥r·�,n·mUq´��³�«r��¶±��¯L/~±�Kq�¨/­L¡�§L¢/}K�¶/¡�n²Xz·��´²®­�ÈX©Lg�qm
n²·m���Kq�V/¾�´²®­�°/½K�¨/¾©m�nª¾~zWqK´}�e³q��È­�n/±Km��³K���¶/_³�¶/¢²½K�¶/O�µqL/}K�L/O

�e³q� 5°X/}Km�,mqKm�m´_³�³K�×r�O�|½L®±�¯L¢­K�¶¡�×m´_´­�r·�³�¯Lz±K�,Knk��KrX}K
È­�¶`¾X±�,VyK�O�×KrO��³r~­�µKq� ½�L¸²W�¶¡�mr¾¥¶�r½´�W�È�L/O�¯Lz±K�¯n¾~¡��È­�n/±L­��

�¯nO�L½��½rhW�¶¢W�×L·�¶¢W��� �
°¾©³K�£rPz²¥q�¬¾IKr�K�ÈOq�qLO���°¾²c�×r²·�r½´�W��ªk�mq´­�qm�,¬·msK³m�¯r��qm
mKm�¬¢g�� �

È/­�L/¸²W�Kq�r½³L/�W�,V/©Lg�°½K�qm�n²/}LO��/�±�×qKm�¶/¡�VkL/y�Èª¢/}�¶/O�n/}��
qm�L�´�k�½rO�L½�¶Xz¢}�,{³nl­�n½LO�µr¸c�V®z�n²}LO�µn���,¬/~c� /½��/���Æ\/­� �

qm�¶X/z¢}�È²¾O�L½�m´/}�¶/X�r¥�r/�±���]qL/k�V©L/�K�sK�È�´/±�¶/O�n/½LO�r½³L/�W��/�K³qm� �
n±´//}��qm�¯L//��±�³�ÈX//}s��L//¸²½K�¶//¡�mqKm�m´//k�qm�Kq�È//®IKm�qKn//~·�°//½K�r½³L//�W� �

|XyrS�¨OL�r¾��n±K��� �
/®¸­�¨/­L��,Kq�È±L/z±K�µr/¢¾S�³�Uq´/��qm���±�L½�,�½rhW�°½K�nª¾~zWqK´}�qm�È

È½LP½s�È­�È�r�­�×m´¸½�ÈyL²}�V/yK�n/�X�­�³�n²¡�¶¢W��r½´/�W��/½rhW�L/½�¯n/}�¶/¢W
�È±L/z±K� 5§L/®¡�{rX/z¥�¶/O�r�±�¶¢ªO�,Vz¾±�³K�¯n¾·L¡³r����K³�qm�×m´¸½�r²·�qm�¯Lz±K
                                                           
1. Yoreh De'ah. 

2. Shulchan Arukh. 

3. Schwarzschild,S, The Legal Foundation of Jewish Aesthetics, The Journal of Aesthetic 

Education,1975, p.31-35. 

4. Rabbi Ephraim of Regensberg. 

5. Raphael, Judaism and the Visual, p.31. 
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Vy³K��È½LP½s�qm��¶/O�¯?�sK�¶¡�,�½rhW�ÈyL²}�µn/½rO�È/²¾O���È/²¾O�,V/yK�µn/}�mL/½�t/¾±
¥�r�±qm�e³q�sK�×mL®±�,µn½rOÈ­�¶X�r�m´}��� �

ÅL®XgK�È/Oq�¶/¡�V/yL²P­�°¾/®·�rO��,¯qn/­�µq³m�¨/½K³K�³�L�/y³�¯³r/��r/kK³K�×L/·
¬¾±�¶²W�sK�È½L·�È­�¶¾¸W�¯L}m´k�µr¢¾S�³�n±mr¡�V/O�,¯n/O�sK�Èª­L¡�×��ML/zg�¶/O�ÈX/yrS
È­�n­?��� �

¶l/z±�qm�L/Xg�³�mqKn/±�×m´/¸½�r/²·�¶/O��L/�XkK�L�r/���´/�´­�°½K�¶¢²½K�LO��×L/·
N¾·pW�r��Èh¾z­�µn}¶/O��½rhW�sK�L�y³�¯³��n/¾©´W�sK�×r¾¥´/ª_�×Kr/O�×n/²�rW�¯K´²�

VO�r½³L//�W�È//­�µmL�X//yK�¶±LX//yrS���¯Kr¦//~·³vS�×´//y�sK�µn//¾���°//½K�¯L//²d®·�L//­K�,µn//}� �
Uq´/��È�´/±�, /¾²¢W�°/½K�¶/¡�mqKm�m´/_³�¯Kr¢�X­�³��UL/¾¸©K�sK�×m´/¸½�L/WKo�×n/²O� �

VyK�r½´�W��� �
È½LP½s��´±�°½K�L®©?�×r¦²}³q�r²·�qm�xTy�ÈyL²}V�L½�«³KnW�¯��� �

�Kn//�­�°½KrOL//²O�È½L//P½s�×L·�È­�Kq�×m´//¸½� 5È//yL²}��¯qn//­�È//}L�±�§´//�K�qm�¯K´//W
È®/z`Wr¾��L½�È�¾P�r¾��×sLyr½´�W���K³qm�L½�È½L®±sLOr¾���mr/¡�µn·L/~­���¶/¢±L²d®·� �

�5µL¦±�°½K�qm�È½LP½s��L/~¾S�ÈP·p­�È½Kr¥mL®±�,¶±LyL²}��×L/·r¢¾S�r/O�q´/±�×sL/O�,x±L/z±q
qm�È±L//z±K�Kq�qL//[?¶//½³Ks�r½³L//�W�,n//±KrP­�L//½�qKm�È¥n//}sKqm�¯n//O�³�µr//¸c�×L//·��qm� �

´//¡r¥�§K�×L//·qL¡��¬·n//�·�¯r//��¨//½K³K�È±L//±´½�{L//�±�m�����Ô�È±L//¾ª½m´­�L//½�,��³� �
{ÆW�×Kr/O�×r/²·�×L·�¶/Or`W��qm�¶/c�,È±L/±´½� ¾/yÆ¡�¨¢/}�qm�¶/c�,�/h­�È½Kr¥� �

³�,¯?�x±Lz±q�×L¾gK�¬/z¾ª¾X²½´S�L/Xg��L/_qm�qm�,N/¾WrW�°/½K�¶/O�×´/z±Kr��,�/ªXl­�U
È­�V¾�³r~­�n²OL½�� �

                                                           
1. Schwarzschild, The Legal Foundation of Jewish Aesthetics, p.35. 

��� ±��ÈO�m´¸½��r²·�n±ÆO���¨���´¢½?�,��̄×m´¸½�×L·�°·´¡����������
3. Raphael,Judaism and the Visual, p.29. 

4. Raphael, Judaism and the Visual Art, p.28-29. 

5. non naturalistic depiction. 

6. El Greco. 

���È¢¾²¢W ¤±q�sK�t/½q��L/�±�sK�µmL�X/yK�LO�ÈXz¾±´¾yrT­K�´J±�È}L�±�sK�qm�¶/¡��©L/k��/ªXl­�×L/· �µn/²²¾O�¬/~c
È­�N¾¡rW�n±´}���
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ʷ	ʵ˨
ãĚĨý˨ĵùĜĄőù˨ŗ˨ĂğʭÝŘŊŘŕ˨äŰʭ˙őěʭý˨ ˨

¶��K³��Èh�/y�qm�r/¦½m�qL/O�Kq�È½L/®±sLO�¨OL�r¾��×Knk�È®½n��ZhO�,VyL¡´©´·�×
�¾y³�ÈO�,V/yL¡´©´·�È½L/®±sLO�×Kr/O�{Æ/W�¶±´¥r·�³�mr¡�er�­�rW��¶/O�r/`²­�³�µn/½L�

n//}�ÈOL//½sqK�V//yqmL±�r½³L//�W��,¤//²_� 5×r//¦±Kr½³�,�//�K³qm��,V//yL¡´©´·�³�¬//z¾}L�
�È/yL¾y�UÆ¢~­�È½L®±sLO�¶O�qmL���,r²·�¶¡�n±Lyq�¶`¾X±�°½K�¶O�Kq�¯Kn²®~½n±K�³�¯Kn²­r²·

¶P²_�sK�LW�mr¡�qKmK³�Kq�L¸±?�³�Vz¾±�È�L®X_K��½L`��³�� P/y�×r/�O�Up©�³�MKp_�×L·
�r��,m´O�^½Kq�È±L¸_�¤²_�sK�|¾S�¶¡�,¬z¾©LIq�¶/O�³�n²²¡�r�±��Kt/X±K�L/½�n/·s�È�´±��

n±q³?�×³q�×r�O��¶O�È­�r�±�|/yrS�¯L/¾O�×Kr/O�,{³q�°/½K�n¾/yq�¨OL�r¾��×L·��³�j/yLS
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4. Raphael,Judaism and the Visual Art, p. 103. 
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