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(a) Analyse the transitivity patterns in the two extracts, looking closely at: The types
of processes that are present.

G oo 33 53 ) 28 pllsi Lo STl 5 sy SIS 4 a7 L 239290 Ao 5
Az J= Olej o J&u@uiw:w&w



o 7w -
WYWbad s (5w
Elasl S ko oS e 53 55 15 20 pLs (sla SN g 8lgmii A 5
wﬂ)‘f\d“v\.:suw‘)((v\-:h:-")9J‘)OJ:-°‘5L§)L:3)£L5&JL‘_§JLA) S g0 Lgl.a.\...lbs
Gl 0 dozr 5 (Lt Jl= Ola ) &y g &S are present s yle oS (3 s e S (e
ol (At 3 g2 500 (Gliae 4 =l 5 are present & yle .ol Sy

:thjb c;,a.‘}a VFY doein —Y

Specify which type of associated concept is the vehicle of the metonymy. For
example, is the metonymy based on a part-for-whole relationship, a location for-
institution relationship, or on a more contingent ‘one-off’ connection between the
associated concepts?
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Specify the source domain and the target domain for the metaphor Remember, the
same target domain may be mapped through different source domains.
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Related to (i), a key stylistic question that needs to be addressed concerns the extent
to which the mapping between source and target is novel. ... Another important
question concerns the degree of concretisation, or otherwise, embodied by a metaphor.
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... We cannot switch on a standardized linguistic analysis machine and stand by
while it puts out a definitive breakdown of a text.
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-Yes, he’s looking brighter this morning, isn’t he, Nurse Devine?
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A performer who satisfies is said in English to have ‘acquitted himself.
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These examples highlight grammar’s capacity to embed units of different sizes
within one another.

For example, reported speech (see A8), where one character reports the words of
another on stage, opens up a further, third layer of embedding.
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Puns and verbal play
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The Windhover
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Note the dominance of the voiceless stops /k/ and /t/ in this line, supplemented by
voiced stops /b/ and /d/ and the voiceless affricate consonant /t|/ in ‘parched’.
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Second, we should never lose sight of the text immediately surrounding the
particular feature of style under consideration, the co-fext in other words.
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In the Hopkins example, for instance, the salient items are preceded by a very
different stylistic pattern, where coordination (‘Brute beauty and valour and act’)
suggests a perhaps more languid precursor to the contrasting brisker and more strident
delivery invited of the highlighted sequence.
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An important feature of the narrative schema set out in A5 was its acknowledgment
that narrative may be encoded in a variety of textual media, which include but are not
restricted to film, cartoon, ballad, comic strip, prose fiction and oral vernacular.
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Burton investigates a number of play texts using a variety of different models in
conversation analysis and speech act theory
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He even gives an example from Stephen Hawking’s A Brief History of Time as an
illustration of ‘extreme schema disruption’ in which the remarkable suggestion that time
can go backwards is expressed in lucid and unremarkable prose.
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A good illustration of this principle of ‘metaphoricity’ is provided in the following
slip of the tongue, said by a journalist of an overworked sports personality:
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This is metaphor as interanimation, in which the processof ‘metaphoring’
encourages us to see the familiar world in a new light as a synthesis of base and target

mapping.
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.. such as the alliterative style of the Anglo-Saxon poem, the sonnet form of later
periods in literary history, or, later again, forms like the novel and the novella.
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In fact, to set down stylistic parameters around a form of discourse is in some
respect to codify it as a register, thereby making it a language variety that regularly co-
occurs with a particular situation (see C2).
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In this episode, two couples, Mr and Mrs Smith and Mr and Mrs Martin, engage in a
bizarre story telling round ...
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The transitivity profile embodied by atext is a generally useful indicator of
character in prose fiction.
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Let us adopt the term positive shading for this type of modal pattern.
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To accommodate this sort of modal framework, where the epistemic system is
heightened as the narrator struggles to make sense of the world, let us reserve the term
negative shading.

L (et e oL o7 iy szler 1 850 0l oSS (512397 90 B0 5
IMemolosbiss by by o sl o Olgmm o Ok wba] 5 Linae o (555 A0
ot T 4 L 1SS i g0

LS (s & ey Sl Sl I L 028 Ll e (60 S0l R0z 5
) o S (oo ST (B el L3 03,57 e sede 53 (5l Lo S g s
(«.r:;f o3zl |y 2 &l CM\

Let us refer to this type of modal framework as neutral shading.
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There was a general sense that the rhythmical texture displayed by the narrative
analysis echoed the very movements of the old man on the sea and.
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some key structural features of English syntax such as nominal group
organisation, participles, verbal relations, etc.
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and the possibilities of metaphoric extension can also be investigated through the
uses to which items...
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The orthographic indicators of a Scots dialect are ‘willnae’ for ‘won’t’, ‘shite’ for

‘shit” and ‘aw’ for ‘all’.
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One further note of contextualisation is necessary on the reading that follows.
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Points 1-4 are, I take it, uncontentious; points 5-8 are offered as a programme for
radical stylistics.
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Since Burton’s study, certain critical theorists have suggested that feminism has
given way to a so-called ‘post-feminist’ era.

M;:A.é Lldins 585 (631a5) (glaa i aS s oo L O 4y 50 Olaflle 1392 g0 %0
Lol 03,8l reeiadloy (S5 4 AL

a8 iy HLeb (it 01l a3 51 (2 005 dnlllas Ol 5D ig0lgrdy 20>
Theorists 6515 3 e JS5 (sl 0313 ( futadlug) Mol 5593 4 15 555 (gl pied
a person 1wl & yswe ol an oy ol L A w:lfql 3> .l theorist &y gpdu
oS 2> sLias 4 concerned with the theoretical aspects of a subject; a theoretician.
g iy oLl o bl )3 Lol Gl a0 5 K5 Ll d 5 g e 6 (6 gl i
NG PR PVE R T YIS

¥ obw el 5o Y0V doeds Y

The role is not part of the rhetoric of fiction but of the rhetoric of Audience-ship
which is itself defined in relation to the rhetoric of conversation.
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Following from this, to what extent has modern interactive media affected the
concept of the Audience?
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., it is Dickinson’s special use of the ‘-self anaphor’ which is the focus of
Freeman’s study.
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However, in the dream sentence, the -self anaphor rule is blocked by the cross-space identity
connectors that in the dream space link ‘I’ to Bardot and ‘me’ to the speaker.
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There is a consistency here in the mathematical logic that the two sides of an
equational expression can be reversed without any change in meaning or value.
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This is when a noun phrase invokes a referent but the utterance (usually through the
predicate or a negation particle) immediately revokes or cancels the referent from active
memory.

I b ol (ol Sole &K Bl 0 Sl Gilej I 22392 90 Bar §
Elool sbolidl (& sl 5 Cuadle &G b slead Sl oslizal Lo sa) o)1 ST Lol ety oo
boloi o Jbb 5 Ao oS Jlad il 11,

S o)L Lal il ol 3 1y i jo ol 03,5 K 48 Sl am 183Mghdkay B0
Codio Ly 5 oy Jled 8l 5115 oo o Ty o (it SISV L 0155 G b 51 Y gone)
el o)Ll 35 0 0 e (Blhzn () Slne 4 sw,:\fdl 0L s referent 5505 (LS o
oy gad i Clie Ol ((C\:g-)‘!) Oy s odly cplda 5 ol ol

Nl (VVF o 1V

The mapping itself, in other words, can be thematised, ...
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Verbal art in surrealism is founded on isomorphism, ...
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They are built up by accumulated experience and are constantly being revised and
altered to a greater or lesser degree.
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The intention of this light-hearted exercise is certainly not to stage a satirical attack
on a sage and serious poet.
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Here also are the characteristic syntactic patterns: the interrupted constructions.
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The vocabulary, too, clearly purports to represent Hopkins’ lexical preoccupations —
the abundant compounds and phrasal adjectives, the deviant semantics ...
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Anyone interested enough to make the test might possibly mark in passing some

apparently direct verbal borrowings from Hopkins’ poems.
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Coleridge used it to distinguish verse from prose.
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how and why does it differ from other discourse types?
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The issue of the identity of the vehicle mentioned in (3) is even more problematic.
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