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2. Talbot, M., "Feminism and Language”, Routledge Companion to
Feminism and Post Femenism, Sarah Gamble(ed.), Routledge, New York,
2006, p.115.
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1. Talbot, "Feminism and Language", Routledge Companion to Feminism
and Post Femenism, p.111.
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1. Representation

2. Spectatorship

3. Smelik, A., Pam Cook and Mieke Bernink, “Feminist Film Theory”,
The Cinema Book, British Film Institute, 1999, p.491.
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1. Smelik, “Feminist Film Theory”, The Cinema Book, p.491.
2. Claire Johnston
3. Laura Mulvey
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1. “Visual Pleasure and Narrative Cinema”
2. Scopophila

3. Vouyerism

4. Narcissim

5. Male Gaze

6. Fetishism
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1. Anti - Cinema

2. Kaja Silverman

3. Silverman, K., “Lost Objects, Mistaken Subjects”, Feminist Film
Theory, A Reader, Sue Thornham, Edinburgh University Press, 1999,
pp.103, 104.
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1. Rich, R., “Women and Film, A Discussion on Feminist Aesthetics”,
Feminist Film Theory, A Reader, Sue Thornham, Edinburgh University
Press, 1999, p.162.

2. Duel in the Sun

3. King Vidor

4. See: Smelik, “Feminist Film Theory”, The Cinema Book, p.494.

5. Masquerade

6. Mary Ann Doan
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1. See: Smelik, “Feminist Film Theory”, The Cinema Book, p.495.
2. Gertrud Koch

3. Vamp

4, bid.

5. Carol Clover

6. Final Girl

7. 1bid.
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1. Jackie Stacy

2. All About Eve

3. Desperately Seeking Susan

4. Smelik, “Feminist Film Theory”, The Cinema Book, p.497.
5. Pam Cook

6. "Masculinity in Crisis"

7. Ibid, p.500
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1. Rubi Rich

2. Rich, R., “The Crisis of Naming in Feminist Film Criticism”, Feminist
Film Theory, A Reader, Sue Thornham, p.450.
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