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Abstract

This research aimed at evaluating the types and frequency of category shifts in the Persian translations of
English poems based on Catford’s model of shifts. To this end, three English romantic poems of A Histo-
ry of English Literature, namely, Blake’s ‘The Chimney Sweeper’, Coleridge’s ‘Kubla Khan’, and Keats’
‘To Autumn’ along with their Persian translations by Abjadian were investigated in detail and instances
of shifts in the words, phrases, and clauses were discovered and analyzed to see whether Abjadian has
incorporated category shifts in his translation, what kinds of category shift are made, and how frequently
shifts are used in literary translation. The findings of the research demonstrated that shifts are inevitable
as a result of the different nature of languages and variations that exist among them, and in order to render
an exact and faithful translation of poetry from English to Persian, shifts are indispensable; in addition,
while all types of category shifts were used in the studied poems, structural shifts and class shifts proved
to be the most and the least frequent shifts, while intra-system and unit shifts in translation were in the
second and third ranks, respectively.

Keywords: Abjadian, Catford’s category shifts, English romantic poems, Persian translation, Poetry
translation

INTRODUCTION translation of poetry may lie not only on words
Newmark (1988) distinguished between literary and their meanings but also on diction, sound,
and non-literary works in that the former is sym- figurative language, and other aesthetic aspects
bolical or allegorical and the latter literal and (Mirza Suzani, 2014), so that some scholars be-
verbatim. Besides, in translating a literary piece lieve that “poetry by definition seems to be un-
of work, attention is paid to connotation, emotion translatable” (Venuti, 2001, p. 118).
and imagination. As a salient literary genre, In order to cope with such difficulties in the
translation of poetry is especially more challeng- process of translation, translators employ differ-
ing than other literary types due to the differences ent strategies and approaches. One of these ap-
in the source language (SL) in addition, target proaches is Catford’s (1965) shift model, which
language (TL). Difficulties in is regarded as a comprehensive translational
comparative model, in which he differentiates the
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mer shows a difference in level of the SL item
and its TL translation, the latter connotes that
these two items differ by category. Thus, the
kinds of shifts presented by Catford are based on
differences between language systems and hence
they are unavoidable.

Catford (1965) for the first time discussed
‘translation shifts’ in relation to translation
equivalence, as “departures from formal corre-
spondence in the process of going from the SL to
the TL” (p. 73). On the other hand, Minarikova
(2011) defined ‘shifts’ as “changes introduced to
the target text during the translation process,
whether motivated by objective reasons or sub-
jective preferences of the translator” (p. 6).

According to Kalantari and Kariminia (2011),
the number and extent of shifts in translation
seem to be in part related to the genre of the
translated text. In this vein, we may aptly expect
that the genre of poetry with its particular aes-
thetic qualities, which are mostly lan-
guage/culture bound, would require a greater
number of shifts (Mirza Suzani, 2016).

Vinay and Darbelnet (1995) proposed direct
vs. oblique procedures when moving from source
to target message. Borrowing, calque, and literal
translation are classified as direct translations,
while four other procedures are oblique transla-
tions, resulting in various shifts between source
text (ST) and target text (TT), which include
transposition (change in word class), modulation
(change in semantics), equivalence (completely
different translation, e.g. proverbs), and adaption
(change of situation due to cultural differences).

Cyrus (2009) traced the development of shift
concept from its origins in the linguistic era of
translation studies to its current revival in com-
puter-based approaches to show how old con-
cepts can change over time and thus give rise to
new avenues of research. Akbari (2012) focused
on the types of structural shifts in literary transla-
tion from English to Persian and discussed the
significant role of this model in explication and
compensation of meaning. She discussed the
types and frequency of structural shifts in transla-
tion of children literature to examine whether
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structural shifts help the literary translators to
better transfer the meaning.

Kalantari and Karimnia (2012) explained how
Catford’s shift model could be helpful in transla-
tor training. They examined 20 randomly selected
sentences of a play written by Woody Allen
called ‘Death Knocks’ and its Persian translation
by Hooshang Hessami to show how different
values might be attached to the types of shifts
introduced by Catford. Besides, they discussed
how similar response in drama translation could
be achieved in the TL, through a new type of
translation shift. As a result, they felt a need for
paying attention to the degree of importance for
each type of shifts in training courses and defin-
ing some room for still an unnamed shift as com-
plementary efforts for shift models of translation.

Vosoughi and Pourebrahim (2010) applied
Catford’s shifts to the Farsi translation of psy-
chology texts from a product-oriented point of
view, to find the areas where Farsi is different
from English. To this end, five English books on
psychology and their Farsi translations were cho-
sen. Through a contrastive analysis, they ana-
lyzed 307 pairs of ST and TT segments as in-
stances of the realization of Catford’s model of
shifts. They concluded that all types of shifts
were used in the translation of psychology texts
from English into Farsi. In addition, their results
showed that structural shifts were the most fre-
quently employed kind of shifts.

Considering the position of equivalence in
translation studies, Panou (2013) tried to provide
a critical evaluation of the influential equivalence
theories by Vinay and Darbelnet (1958), Nida
and Taber (1969), Catford (1965), House (1997),
Newmark (1981) and Baker (1992). This research
concluded that the usefulness of the concept of
equivalence to the translation process varies ac-
cording to the stance of the translator’s concern
on what they regard as the virtues of equivalence
itself.

Rezvani and Nouraey (2014) investigated the
frequencies of types of translation shifts in trans-
lations form Arabic into English drawing on Cat-
ford’s (1956) shift typology. To this end, they
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studied seven translations of the first 30 verses of
the Chapter ‘Yusuf® rendered by Sarwar, Arber-
ry, lIrving, Pickthall, Saffarzade, Shakir and
Yusef Ali. The results indicated a statistically
significant difference between five types of
shifts. The results also revealed that the most fre-
guent translation shifts from Arabic into Persian
were unit shifts and level shifts with a mean of 83
and 49, respectively.

In Sangargir’s study (2006), the shift strate-
gies in the translation of movie subtitles from
English to Persian were investigated. This study
consisted of a thorough examination of several
bestseller films and a laborious survey of the col-
lected samples after hours of transcription. To
perform effective intra- and inter-lingual subti-
tling, contrastive and comparative analyses were
carried out among the sample subtitles gathered
from five bestselling movies. As for the results,
the most frequently used shift types were listed as
the means of achieving a translated text holding a
higher level of readability.

Banhegyi (2012) examined Alice Munro’s
Boys’ and Girls’ and its Hungarian translation by
Maria Borbas. First, some types of translation
shifts were identified; then the functions of these
shifts with respect to culture-specific realia in the
text, translation of specific vocabulary and rendi-
tion of idiolect typifying characters and exposing
social differences were examined. Finally, the
translator’s translation strategies were explored.
The findings revealed that Borbas applied domes-
tication strategy, thereby creating a semi-
Hungarian setting for the story, shown through
the omission of foreign food names, localization
of the title of children’s songs and metaphors, use
of typical Hungarian terms for farmhands and
names of horses as well as the inclusion of archa-
izing lexical items. It also indicated a domesticat-
ing strategy through dramatizing plot by using
reporting verbs as well as choosing dynamic ex-
pressions and more emphatic lexis in the target
text (TT) in place of neutral or less dramatic nar-
rative phrasing in ST.

Daghooghi Mobarakeh and Abbasnasab Sar-
daeh (2016) examined how Catford’s translation

shifts affect the level of readability in two Persian
translations of the novel ‘1984°. For this purpose,
they first measured the typology and frequency of
the translation shifts and then the cloze tests of
each translation made by the researcher and
checked by experts were given to junior students
to answer. By doing so, they measured and com-
pared the level of readability of these transla-
tions. It was indicated that one of two translators
whose translation was more readable, used Cat-
ford's shifts in this form: among 476 language
chunks, structural shift was the most frequent
type of shift (45.16% of whole shifts occurring in
examined segments); 30.46% of shifts were class
shift, 9.66% intra-system shift, 9.24% unit shift,
and 0.84% level shift occurred respectively in
sub-corpus. The system of using shifts in the oth-
er translation was in this form: 31.09% of shifts
were structural shift, 22.05% were class shift,
9.45% intra-system shift, 7.77% unit shift. and
0.84% level shift. Based on the results, it was
found that the two translators did not apply the
same kinds of shift. It was also shown that shifts
were inevitable in some places in the translation
process and this was because of different natures
and variations that existed between languages. In
addition, it was shown that the readability level
of translation results from the strategies taken by
translators.

Considering the theoretical framework of cat-
egory shifts proposed by Catford (1965) and in
line with the overall goal of this study to evaluate
category shifts in the Persian translations of Eng-
lish poems, the following research questions were
raised:

1. What kinds of category shifts are ap-
plied in Abjadian’s translation of ro-
mantic poets from English to Persian
according to Catford’s model?

2. What are the most frequent category
shifts in Abjadian’s translation of ro-
mantic poetry from English to Per-
sian?
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METHODS

Corpus of the study

For the purpose of this research, three poems
from three major romantic poets, namely, Wil-
liam Blake, Samuel Taylor Coleridge, and John
Keats, as well as the Persian translations of those
poems by Amrollah Abjadian were selected.
These poems were selected based on the fact that
they are generally regarded as the masterpieces of
the Romantic era of literature and therefore they
are among the most anthologized romantic poems
available to Iranian students majoring in English
literature.

Procedure

The abovementioned poems and their Persian
translations were studied in depth and then com-
pared to find the types of shift used in the transla-
tions. To this end, the words, phrases, and clauses
where translation shifts occurred were catego-
rized and analyzed. Afterwards, the frequency of
occurrence of each type of shift was counted and
tabulated. Finally, having classified the shifts, the
findings were studied and conclusions regarding
the frequency and application of shifts in the
translation were drawn.

Research design

This research followed a corpus-based compara-
tive descriptive approach. The comparative ap-
proach was applied in order to identify different
types of shift that occurred through translation of
the selected poems from English to Persian.

Framework of the study

Based on Catford’s (1965) model, two types of
shifts occur in the process of translation: level
shifts and category shifts. Level shifts occur
where the SL item at one linguistic level (e.g.,
grammar) has a TL equivalent at a different level
(e.g., lexis). Catford distinguishes the four lin-
guistic levels of phonology (the medium-form of
spoken language), graphology (the medium-form
of written language), grammar (closed systems),
and lexis (open sets) which are related in lan-
guage-specific ways to extra-linguistic levels of
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substance: phonology to phonic substance,
graphology to graphic substance, and both
grammar and lexis to situation substance. In addi-
tion, Catford divides category shifts into four
sub-types, which include the framework of the
study:
- Structural shifts: involve a grammatical
change between the structure of the ST and
that of the TT is considered as the most
frequent shifts at all ranks in translation
(Catford, 1965). For example, the subject +
verb + direct object structure of He turned
off the TV in English is translated by an
object + verb + subject structure in Farsi
(Ssala ) Osa sl 2 8).
- Class shifts: occur when an SL item is
translated with a TL item, which belongs
to a different grammatical class, i.e., a verb
may be translated into a noun. In other
words, these shifts include shifts from one
part of speech to another. An example is
carelessly at first where the English verb
changed into a noun in Farsi © O 4 laul
iy ea s (Vosoughi & Pourebrahim,
2010, p. 82).
- Unit shifts: involve changes in rank;
these are shifts when the translation equiv-
alent in the TL is at a different rank com-
pared to the SL. Rank here refers to the hi-
erarchical linguistic units of sentence,
clause, group, word, and morpheme. An
example is the English hence where the
Farsi translation is (4 ¢ Jib).
- Intra-system shifts: occur when the “SL
and TL possess approximately correspond-
ing systems, but where the translation in-
volves selection of a non-corresponding
term in the TL system” (Vosoughi &
Pourebrahim, 2010, p. 80). An example is
the English histories where the Farsi trans-
lation is (4aw).

RESULTS

Considering the main text of the poem and its
Persian translation as well as Catford’s (1965)
four categories of shifts including, structural,
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class, unit, and intra-system, the result of investi-
gation of shifts in Abjadian’s translation of The

Table 1.

Chimney Sweeper by William Blake is presented
in Table 1, as follows:

The Chimney Sweeper by William Blake along with Abjadian’s Translation in Persian

English Poem The Chimney Sweeper

Translation in Persian
OS SL iSa g

When my mother died | was very young,

And my father sold me while yet my tongue

Could scarcely cry “weep! “weep! “weep! “weep!’
So your chimneys | sweep and in soot | sleep.

There's little Tom Dacre, who cried when his head
That curled like a lamb's back, was shaved, so | said,
‘Hush, Tom! never mind it, for when your head's
bare,

You know that the soot cannot spoil your white hair.’
And so he was quiet, and that very night,

As Tom was a-sleeping he had such a sight!

That thousands of sweepers, Dick, Joe, Ned, and
Jack,

Were all of them locked up in coffins of black;

And by came an Angel who had a bright key,

And he opened the coffins and set them all free;
Then down a green plain, leaping, laughing they run,
And wash in a river and shine in the Sun.

Then naked and white, all their bags left behind,
They rise upon clouds, and sport in the wind.
And the Angel told Tom, if he'd be a good boy,
He'd have God for his father and never want joy.

And so Tom awoke; and we rose in the dark

And got with our bags and our brushes to work.
Though the morning was cold, Tom was happy and
warm;

So if all do their duty, they need not fear harm.
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As shown in Table 1, in the first line ‘I was very
young’ is translated to «p25 Jwa 3 e » which is a
‘structural shift” as the subject + verb + object order
of the sentence in English has been translated to a
subject + object + verb structure in Persian.

There is also a ‘unit shift’ in the first line
where ‘very young’ is translated into «Jusd iy;
here the translation equivalent is at a different
rank compared to the ST as an adjective phrase

(adv + adj) is changed into an adjective. Of
course, since Catford (1965) argues that “intra-
system shifts take place when the SL and TL pos-
sess approximately corresponding systems but
the translation involves selection of non-
corresponding term in the TL system” (p. 146),
this change is also a change of intra-system type
because the translator could simply translate it to
«ls> Ly, but he has chosen «Jwaanto con-
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note the innocence of the speaker.

In the second line ‘My father sold me’ is
translated to <54 )« » % Which is a structural
shift as the structure of the sentence in the SL and
TL has been changed. In the same line, the poet
has used the spoken form of the word ‘sweep’
which forms a pun connoting both the act of
sweeping and weeping while the translator has
been forced to choose one of these connotations
as he could not find one single Persian word to
connote both. Although Catford (1965) has not
explained this type of shifts, since it can be ar-
gued as a non-corresponding term, we may cate-
gorize it as an intra-system shift.

In line 5, ‘His head’ is translated to (i~ .
which is a ‘unit shift’ and the whole sentence
‘His head was shaved’ is translated to ', i s 50
Jiadl 3 which is a “structural shift’.

In the next line, ‘Lamb’s back’ is changed in-
to e_» ~& while the literal translation of the sen-
tence would be «_» <duy; this is another case for
an ‘intra-system shift’ for the translator has de-
cided to choose a non-corresponding term.

The imperative sentence ‘Hush’ in the next
line is translated to (4 (isea which is a ‘unit
shift’ as a verb is translated to a verb Phrase.

The word order or the structure of the sen-
tence in the eighth line is changed where ‘Soot
cannot spoil your white hair’ is translated into
S ol | ) G (550 il 55 oai 0353 Which s actually a
structural shift.

There are more structural shifts of the same
kind in the following lines where ‘He was quiet’
is changed into «xle (i sea aby, ‘Tom was sleep-
ing’ is changed into 25 <Isa, “They were locked
in coffins’ is changed into 4 3 Csl 3 S
Jg0 02l J&8 (Ll | ‘Came an angel’ is translated to
Ml ) 4358 ‘Had a bright key’ is changed into

<l o) sl He opened the coffins is translat-
ed to 2588 ), o &sli They rise upon clouds is
changed into x2S z 5= Wl ‘Angle told tom’
is changed into <€ Al 4y 435 3 “Sport in the
wind’ is translated into xS s 3L 3L o We rose
in the dark is changed into afuwla » So)5 5o L,
Morning was cold is changed into 25 2 s 2l
and Tom was happy is changed into 2.5 gleald ab,

There are also two types of structural shifts of
verb type as the grammatical tense of the SL has
been changed in TL. In line 17, ‘Their bags left
behind’ (past simple) is changed into W, 1) 4wsS
(2 (ale) 13502 S) and in line 20, ‘Never want
joy’ (present simple) is changed into (Sleald 50
aile 241 23 which is a future tense.

In the last line of the poem ‘all’ is changed in-
to S which is an intra-system shift as the trans-
lator has preferred to choose «~Syinstead of
(Aaddyy,

In general, the frequency of shifts in the trans-
lation of The Chimney Sweeper by William Blake
is as follows: structural shift 14, class shift 0, unit
shift 3 and intra-system shift 4. Hence, it appears
that structural shift is the most frequently used
shift, and intra-system shift appears to be the in
the second rank, while unit shift and class shift
appear to be in the third and fourth ranks, respec-
tively. In other words, the frequency of shifts can
be represented as structural > intra-system > unit
> class.

Considering the main text of the poem and its
Persian translation as well as Catford’s (1965)
four categories of shifts including structural,
class, unit, and intra-system, the result of the in-
vestigation of shifts in Abjadian’s translation of
Kubla Khan by Samuel Taylor is presented in
Table 2, as follows:
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Table 2

Kubla Khan by Samuel Taylor Coleridge along with Abjadian’s Translation in Persian

English Poem Kubla Khan

Translation in Persian o\S3u S

In Xanadu did Kubla Khan

A stately pleasure-dome decree:

Where Alph, the sacred river, ran

Through caverns measureless to man

Down to a sunless sea.

So twice five miles of fertile ground

With walls and towers were girdled round;

And there were gardens bright with sinuous rills,
Where blossomed many an incense-bearing tree;
And here were forests ancient as the hills,
Enfolding sunny spots of greenery.
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But oh! that deep romantic chasm which slanted
Down the green hill athwart a cedarn cover!

A savage place! as holy and enchanted

As e’er beneath a waning moon was haunted
By woman wailing for her demon-lover!

And from this chasm, with ceaseless turmoil seeth-
ing,

As if this earth in fast thick pants were breathing, A
mighty fountain momently was forced:

Amid whose swift half-intermitted burst

Huge fragments vaulted like rebounding hail,
Or chaffy grain beneath the thresher’s flail:

And mid these dancing rocks at once and ever
It flung up momently the sacred river.

Five miles meandering with a mazy motion
Through wood and dale the sacred river ran,
Then reached the caverns measureless to man,
And sank in tumult to a lifeless ocean;

And ’mid this tumult Kubla heard from far
Ancestral voices prophesying war!

The shadow of the dome of pleasure

Floated midway on the waves;

Where was heard the mingled measure

From the fountain and the caves.

It was a miracle of rare device,

A sunny pleasure-dome with caves of ice!
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A damsel with a dulcimer

In a vision once | saw:

It was an Abyssinian maid

And on her dulcimer she played,
Singing of Mount Abora.

Could I revive within me

Her symphony and song,

To such a deep delight *twould win me,
That with music loud and long,

| would build that dome in air,

That sunny dome! those caves of ice!
And all who heard should see them there,
And all should cry, Beware! Beware!
His flashing eyes, his floating hair!
Weave a circle round him thrice,

And close your eyes with holy dread
For he on honey-dew hath fed,

And drunk the milk of Paradise.
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The first line of the poem ‘In Xanadu did Ku-
bla Khan / A stately pleasure-dome decree’ is an
instance of inversion in English Grammar where
an auxiliary precedes the subject in a statement,
which does not exist in Persian. Therefore, it has
been translated to F\S U ala gle g GaSl oS 52Ul oy
«uS W 1) G e S& This change in the
grammatical structure of the sentence is a struc-
tural shift. In line 4, the reduced form of the ad-
jective clause in which the relative pronoun and
the ‘be’ verb are omitted from the sentence has
not been kept in the translation and Caverns
measureless to man is translated to o) 58 4S (s e
s a3l (5) e el (i which is another example
of the structural shift in the translation. In the
ninth line of the poem, the verb ‘blossomed’
which is a past simple verb is translated into
«Xa S = 48 S5y which is a past continuous tense
verb. This is also a form of structural shift.

Class shifts comprise shifts from one part of
speech to another. The adjective ‘down’ in the
fifth line is changed into <., = 5,8 which is a
verb phrase. Likewise, ‘ancient’ (adjective) in
line 10 is changed into (a~!) <« which is a noun,
and ‘slanted’ (verb) is changed into <3+ which
is noun in Persian. These are three instances of
class shift in this translation.

There are also instances of ‘unit shift’ or rank
shifts in the translation of this poem. ‘Twice
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five’ is changed into o; and, greenery is changed
into W) a; in fast thick pants is changed into
MO L o,

The expression ‘twice five miles of ground’ is
changed into ¢ Jiw 2. This can also be consid-
ered as an instance of intra-system shift, since the
translator has not used the literal or correspond-
ing equivalent. Other instances of this type of
shift include ‘sunny spots of greenery’ changed
into 8l Wl jiea; ‘cover’ translated to JSaa:
‘shadow of the dome’ changed into F\S 4l
‘dome of pleasure’ changed into < e F1S; ‘in-
cense-bearing’ translated to Siske; ‘measure’
translated to 's); and ‘miracle of rare device’
which is changed into @S ) o jazs,

In general, the frequency of shifts in the trans-
lation of Kubla Khan by Samuel Taylor Cole-
ridge is as follows: structural shift 28, class shift
3, unit shift 6 and intra-system shift 7. Hence, it
appears that structural shift is the most frequently
used shift, and intra-system shift appears to be
the in the second rank, while unit shift and class
shift appear to be in the third and fourth ranks,
respectively. In other words, the frequency of
shifts can be represented as structural > intra-
system > unit > class.

Considering the main text of the poem and its
Persian translation as well as Catford’s (1965)
four categories of shifts including, structural,
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class, unit, and intra-system, the result of investi-
gation of shifts in Abjadian’s translation of To

Autumn by John Keats is presented in Table 3, as
follows:

nslation in Persian

Table 3
To Autumn by John Keats along with Abjadian’s Tra
English Poem
To Autumn

Translation in Persian
‘)JJLJ 4 ) aJ:uA

Season of mists and mellow fruitfulness,

Close bosom-friend of the maturing sun;
Conspiring with him how to load and bless

With fruit the vines that round the thatch-eves run;
To bend with apples the moss'd cottage-trees,
And fill all fruit with ripeness to the core;

To swell the gourd, and plump the hazel shells
With a sweet kernel; to set budding more,

And still more, later flowers for the bees,

Until they think warm days will never cease,

For summer has o'er-brimm'd their clammy cells.

Who hath not seen thee oft amid thy store?
Sometimes whoever seeks abroad may find
Thee sitting careless on a granary floor,

Thy hair soft-lifted by the winnowing wind;

Or on a half-reap'd furrow sound asleep,
Drows'd with the fume of poppies, while thy hook
Spares the next swath and all its twined flowers:
And sometimes like a gleaner thou dost keep
Steady thy laden head across a brook;

Or by a cyder-press, with patient look,

Thou watchest the last 0ozings hours by hours.

Where are the songs of spring? Ay, Where are
they?

Think not of them, thou hast thy music too,—
While barred clouds bloom the soft-dying day,
And touch the stubble-plains with rosy hue;

Then in a wailful choir the small gnats mourn
Among the river sallows, borne aloft

Or sinking as the light wind lives or dies;

And full-grown lambs loud bleat from hilly bourn;
Hedge-crickets sing; and now with treble soft

The red-breast whistles from a garden-croft;

And gathering swallows twitter in the skies.

2l 5oy Gl o s 550k puise 5 4e Jusd Gy )

il oo 1) 5500 4S (520l ) A e G gd (5l
cﬂl&ﬁwégolse\%)gb)gél‘)u_}uéuwﬂb
‘AmS?;)AScMELgLAM‘)ga‘);suh;‘)dgu\)\‘)ﬁd'ug_gu)bbu
“;\Swg])gjb:gu)cﬁuhu‘)ub#dwj

Saplyau 58,5, KU

(5 S Anie 4y cp b s Al by
Mg&)ﬂjd\ﬁeuyﬁadudgumiﬁ@b)ﬁ%ﬁuﬁj
udl

(i A ) Ol o S (18 55548 2S5l Jue (gl 505 U
L_u.n\a.l‘)sdu“)uu‘d\_\.\mdujsﬁsumU\ﬁJ

$u) 0203 )by Jsmne Gl 2] 5 (S an

Ahae e Al Ol g 5548 S el8

Mindiale Jlil g5y paalyas)) 5

sl 23S (sla Sl al T ol a ol ) il gl

(sMiB ) 58 (S A 4y (g e 50 i iy o b
5 a8 Ma 5 sl sni o gl il s« SL 5 sla & e L
s 411 03 ySU g0 1 of law sl K5 gamy can
GM e 4K 55 o m 4 sA aiilas oK

SR a5 n ) 4S B (iR ju 4S5 b o)l
S Wl ) s ol il i lacie b

faulaS gl ol faiid ) aS e sladais

_ ol s Kaal 5 el gl 4

el a8y s ek K1) b sla 48 e il 4S oK
S e 438 & e K (52 2 e O

bl o e B, L1 o2 2 (g s il

538 e 130 |y da 58 () shian diiles S S sla 4y 4S oS

2 s 03 Wl cilda 5 ) JUS () i sladn lae 2

fond 25 L 5 s L) e p4s s

TS e g @ b i S Shlie 5led S A5 slae

a5 50 e Lol rainl i e ) gl diad sla jlas 3 W yai)
RIS Gl ) RIS ) i

253 e Sl Glassl 2 L i 005 K

As shown in Table 3, in the first line, the
expression ‘mellow fruitfulness’ has been trans-
lated into ‘<ls 5 exm ) W s5:’. This translation
can be classified as an intra-system shift as the
equivalent used is not exactly the same as the

expression in English. A similar shift has oc-
curred in in the next line where ‘bosom-friend of
sun’ is changed into 2wi,s Cwssy Another in-
stance of intra-system shift can be seen in the
translation of ‘Fume of poppies’ into ¢ s & she

br
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<L ¥ in line 18. In addition, in line 33, the
translated has chosen the equivalent ‘s2 S 14 ) for
“full-grown while he could have used other words
with the same meaning.

‘Maturing sun’ in the second line is changed
into ‘Xl e 1, W o5’ It is @ unit shift as much as
an adjective is changed into and adjective clause.
Likewise, In the third line, the translator has pre-
ferred to use the phrase ‘23 &S 5 (S 4ddlsl W
for the noun class ‘how to load and bless’, which
is in fact a unit shift.

In this poem, there are many instances of
structural shifts in which either the word order of
the sentence or the tenses have been changed.
Conspiring with him is changed into ¢ 4l s L
S s’ to bend with apples is changed into © &
A€ ad e )L W5 Afill fruits with ripeness is
changed into 8w <l » 1, W o5 to swell the
gourd is changed into S <, ), s plump the
hazel shell is changed into S 44 |, 3x4; sum-
mer has over-brimmed their cells is translated to
Gl 02,8 QL 1 Ll (sla i€ ids; who hath not
seen thee is changed into <l sadi )y 65 oS 4n;
‘whoever seeks abroad’ is translated to s (S 2
B 4dd )l “sitting careless’ is translated to <))
o) 43l5; ‘thy hair lifted by wind’ (passive voice)
is changed into sl oS sla ) 2L 1) il suf;
‘sound asleep’ is changed into ) 43858 <l sa 4y
‘drowsed with fume’ is changed into <l ke b
) o2 o24ll; ‘thy hook spares the next swath’ is
translated t0 50 1y s Gy 5 ouly 451K oo SUs
<y ‘spares’ (simple present) is changed into
<l 4131X; ‘thou watchest the last oozings’ is
changed into e Wilai 1) s & il 5 where

Table 4.

are (present) is changed into (wisX) s, WS
‘where are they’ is changed into ~ulaS &l “think
not of them’ is changed into (s Wil 43 ‘thou
hast thy music’ is changed into 1) Casa Sl &
1 ‘clouds bloom the day’ is changed into !
AiSe 43885 ) Js; ‘touch the plains with hue’ is
changed into )l o Ky L1, iy “the red
breast whistle from garden’ is changed into 4iw
I kB

In addition to all these structural shifts, there
are three class shifts where ‘ripeness’ (noun) is
changed into (=) iy 5 sxwy; and ‘over-
brimmed’ (a verb) is changed into (—=) <,
Also, the adjective phrase ‘barred clouds’ has
been changed into ¢ 43 8 1 23 )58 (55l 4S s )
a1’ ' What is more, ‘more’ in line 10 is translated
into xuS axie il which is also unit shift.

In general, the frequency of shifts in the trans-
lation of To Autumn by John Keats is as follows:
structural shift 22, class shift 3, unit shift 3 and
intra-system shift 4. Hence, it indicates that struc-
tural shift is the most frequently used shift, and
intra-system shift appears to be the in the second
rank, while unit shift and class shift appear to be
equally in the same rank. In other words, the fre-
quency of shifts can be represented as structural
> intra-system > unit=class.

DISCUSSION AND LIMITATIONS

Based on the aforementioned findings, all trans-
lations include 97 shifts. The extent to which
each individual shift has been used is presented
in Table 4.

The Number and Percentage of the Shifts in the Translation of All of the Three Poems

Structural Class Unit Intra-system
‘The Chimney Sweeper’ 14 0 3 4
‘Kubla Khan’ 28 3 6 7
‘To Autumn’ 22 3 3 4
Total number of shifts 64 6 12 15
Percentage 65.97 6.18 12.36 15.45

The percentage of different types of shifts in
the studied translations is presented in a pie

bt

chart in Figure 1 below.
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Intra-system
shifts
15.45%

Unit shifts
12.36%

Class shifts
6.18%

Structural shifts
65.97%

Figure 1.The Percentage of Different Types of Shifts in Three Translations

As shown in Table 4 and Figure 1, among the
different types of shifts proposed by Catford
(1965), the structural shifts, being theoretically
expected to occur in every sentence is the most
frequent shift in three translations with 64 cases.
This type of shift, caused by the rearrangement or
changing the word order or the verb tense, is a
safe strategy to minimize the loss of meaning
when rendering a text from one language into
another. Structure shifts occurring in Abjadian’s
translations indicate that there are different ex-
pressions of grammatical systems between Eng-
lish and Persian. The differences have encour-
aged the translator to do structure shift in order to
make the result of translation as acceptable and
natural in the TL.

The second type of category shift found in this
study is intra-system shift. The number of intra-
system shifts identified is 15, which is almost
close to the number of unit shifts. Although Eng-
lish and Persian share similar linguistic history,
Persian is generally considered as more expres-
sive and exploitative. For this reason, when it
comes to literary translation, a higher number of
intra-system shifts is expected. This type of shifts
occurs when two languages have almost the same
corresponding systems; however, the TL text
contains a non-corresponding term of the SL. In
other words, intra-system shifts are changes that
occur within a language system.

The third type of category shift found is unit
shift (also called rank shift). Unit shift occurs

when the translation equivalent of a unit at one
rank in the SL is a member of different rank in
the TL. The word ‘rank’ in this case refers to the
linguistic units (e.g., morpheme, word, group,
clause, and sentence) which are arranged in lay-
ers according to rank. For example, words be-
come phrases, words become clauses, phrases
become clauses (upward shift) or clauses become
phrases, clauses. Unit shifts that have occurred 12
times in the translations of the three studied po-
ems is in fact the third most frequent shift in
these poems. The reason behind this could be
attributed to the translator’s effort to render a text
as readable as possible to the readers in the TL.

The last type of shifts investigated is class
shift, which is actually a shift from one part of
speech in the SL to another part of speech in the
TL. This type of shifts enjoys the least frequency,
which is because English and Persian have the
possibility of providing the same concepts in the
same forms.

The results of this study demonstrate that
shifts are inevitable because of the different na-
ture of languages and variations that exist among
them; thus, the translator is inevitably obliged to
deviate from the structure or the system of the ST
in order to convey the message and effect of the
original text in the TT. Overall, the translator has
applied 97 shifts in the translation of the studied
poems in which the highest number of shifts be-
longs to the structural with 64 cases, and the low-
est number belongs to class shifts. The intra-

br
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system and unit shifts in the translation were re-
spectively 15 and 12 cases.

Vosoughi and Pourebrahim (2010) had found
that structural shifts enjoy the highest frequency
in their investigation of the translation of psy-
chology text from English to Persian. However,
the number and percentage of other shifts found
in their study was not quite compatible with the
findings of this study, which can be due to the
difference in the type or genre of the texts inves-
tigated. They found that the second most frequent
case was class shifts with the frequency of 66 and
percentage of 21.4; yet in the current study, the
class shift enjoyed the least frequency.

The findings of this study are consistent with
those of Khanmohammad and Mousavinasab
(2014) inasmuch as both have found the highest
frequency for structural shifts and the class shift
as the least frequent shifts in translation. Howev-
er, the findings are different from the findings of
Kalantari and Kariminia (2011), who came to
similar results in the analysis of literary texts in
their investigation of the number of shifts. In the
translation of a play by Woody Allen, they found
that within the 20 examples, 13 cases of structural
shift happened; also, they found unit shift in five
cases and class shifts in three cases, while there
was no trace observed for intra-system shift.

CONCLUSION

Since the primary goal of translators is to convey
the message of the ST into a TT, they cannot
avoid changing the original form and this formal
change takes place in different levels within a
text. The variations that take place in this process
are generally labeled as ‘shifts’ in translation.
Considering poetry as a salient piece of literature
in any language, it is by no means an easy job to
carry over the special qualities of a poem from
one language into another— its sound and rhythm,
its meter, syntax and connotations. Thus, a liter-
ary translator most often has to distort the origi-
nal text to come to a translation, which may ap-
proximate the original text and its effect on the
reader. In this vein, this research tried to shed
light on number and types of different kinds of

bt

Catford’s (1965) category shifts to Abjadian’s
translation of three English poems in his A Histo-
ry of English Literature. A major implication of
this study is that a contrastive knowledge of the
grammatical structures of English and Persian is
inevitable, and so it is necessary that translation-
training courses involve a great deal of discus-
sions on the shifts and differences in the system
of two languages. Besides, there is great deal of
room for further research in this area.

The results of this research can enrich the
translation studies, and can be used as a reference
in further research on poetry translation in Iran.
In addition, the results can provide translation
students a new insight in equivalence finding in
poetry translation. The study will also be a wor-
thy inspiration for those who want to do further
research on the shifts in translation.

Further studies could be conducted to find out
whether the translation of other literary texts will
involve more/less shifts than the translation of
different genres; in addition, similar studies can
be carried out on the translations from Persian
into English or translations from other languages
into Persian; moreover, changes can be made in
the theoretical framework in order to investigate
the views and models presented by other scholars
about translation shifts.
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