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Abstract

The present paper sought to analyze the translation of postmodern fictional text. More specifically, the
researchers made an attempt to determine postmodern techniques which have been used by the Iranian
translator. The study also explored the Persian translation of "Trout Fishing in America" as a fictional
text in order to highlight the extent of postmodernism, and main problems of translating postmodernism
were assessed by the researchers. This research is a qualitative corpus-based one focusing on eight
postmodernism techniques which were presented by Sheeba (2017). The corpus collected for the
purpose of this research consisted of Richard Brautigan “Trout Fishing in America” and its Persian
translation by Yazdanjoo. After analyzing and interpreting data, the results were fully discussed and
presented by the researchers. Findings revealed that all the techniques of postmodernism were applied
by the Iranian translator. Among all, “magical realism” has been applied more than other techniques,
but “reader involvement” has been used less than other ones in rendering translation. Results of the
study also indicated the ability of the translator in highlighting illusory and imaginary phrases to assist
the reader in understanding such imaginative items. regarding the main problems, the translator has to
omit many cultural differences which can produce the most far-reaching misunderstandings among
readers. Also, in most cases he just transferred the sentences in to target text and finding the exact

meaning of the sentences are very hard for the reader in Persian.
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INTRODUCTION

In the final decades of the twentieth century,
and even into the new millennium, the term
"postmodern™  appeared to  celebrate
fragmentation as "an exhilarating, liberating
phenomenon, symptomatic of our escape from
the claustrophobic embrace of fixed systems of
belief" (Barry, 2009, p. 81). It means that, on a
literary level, postmodernism tries "to break
free of many of the established conventions of
genre and narrative" (Bradbury, 1992, p. 209).
As one of the pioneering postmodern writers of
our time, Barth defends the idea that old writing
is exhausted, but that playfulness now offers
new forms of expression on the literary ground.
In this vein, postmodern writers seek to break
out of the linear and generic conventions of
traditional writing to the extent that parody,
pastiche, irony, playfulness, skepticism,
temporal disorder, multiple endings, and meta-
fiction become the central features associated
with literature in postmodernism (Featherstone,
2007, p. 7). Post-modernism highlighted some
different views and established new discourses
and theories. Some basic features of post-
modernism are identified as (1) Ambiguity
which is a common practice in postmodern
literature, (2) Rejection of the ultimate faith on
science, (3) Anti-positivist and  anti-
verificationist stance, (4) Individuality-
subjective views got more emphasis, (5) Truth
is a matter of perspective, (6) Blurring the old
distinctions, @) Globalization and
multiculturalism, and (8)  Postmodern
information and media. Delanty (2005)

highlighted those post-modern thinkers attack

gr

the idea of objectivity in social research, an
autonomous rational mind and grand narratives.

In the postmodern era, a large-scale
experiment with the technique of writing has
been performed. Postmodernist fiction texts are
the models of nonlinear writing, hypertext,
which destroys any hierarchical consistency
(Bearne & Wolstencroft, 2007). The discourse
of postmodernism finds a great interest in
literature. Today the postmodern grows into a
free experimentation, unpredictable innovation
of fiction writing (Tykha, 2016). The fictional
translation and translator is not totally a new
Phenomenon. However, the  frequent
appearance of fictional text and fictionalized
translations in the second half of the twentieth
century, especially in postmodern fiction, calls
for an explanation. Translation of postmodern
work is a real challenge for translators. The
reorganization of the linguistic space in the
postmodern era has had a significant impact on
the traditional translation system. To
understand the result of these influences more
specifically, it is necessary to analyze the
problems faced by the translator in the
translation process (Khomeriki, 2019).

The promising visibility of translation as a
professional activity and as a theoretical field in
recent times is closely related to the spreading
of a poetics labeled as "postmodern™. With the
postmodern challenge of traditional textual
theories, it is recognized that translation is not
something that merely happens after literature
as an extension of it. The term
"Postmodernism" is one of the most ambiguous
terminology due to the multiplicity of its

concepts and its implications from critic to
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another (Elaati, 2016).

postmodernism era, some scholars are confused

Considering

with the fact that whether they have really
entered in a new world that can be termed as
postmodern or this is just an extension of the
modern era. As Shaikh (2009) stated, many
readers find post- modern literature difficult to
understand which uses difficult language,
forms, difficult jargons and terms. Ambiguous
way of explanation makes post-modern
literature almost unreachable to many readers.
Also, the readers believed that postmodernism
does not contain the flavor of anything obvious
but in most cases, it is something that rejects
any format or simplicity. In fact, the
multifaceted characteristic of post modernity
makes it bizarre. In most cases, the post-
modernists highlighted the problem without
pointing any solution. Accordingly, the current
work aimed at investigating the fictionalizing
translation in postmodern era and also it
intended to show the techniques and principles
which have been applied by the Persian
translator in fictional text.

Translation strategy is a central concept in
sentence analysis in translation studies. The
concept of translation strategy helps us a lot to
learn the way a unit of different level can be
brought down to produce interesting structures
(Hatmin, 2001). Then, the research can provide
guidelines for novice translators who need to
gain the initial knowledge to take the
preliminary steps in postmodern era (Sabouri,
2018). Besides, the results of this study can
provide some working hints on the application
of the postmodern translated works for

university students majoring in translation

studies. In fact, a translator has to know the
equivalency and the change of meaning in
translating the source language to the target
language. Thus, this analysis is very important
for better understanding about translation of
fictional text. More importantly, the present
study can be applied by all translators who
work in the field of literary translation and
postmodernism. Results of this work can also
help the students of literature to know how to
deal with such text of postmodernism era.
Besides, it can help those who work on fiction
as a literary genre, literary translators, directors
and literary criticism. In this study methods and
techniques for a better translation of
postmodernism fictional text are sought to be
proposed, thus the achieved findings would be
useful for the translators in this field.
Additionally, it is worthy to note that this study
can help not only future fictional translators,
but also students who are interested to work in
the field of postmodernism. Such a research
identifies the unclear path of performing a
fictional text in another language and culture
and the changes, omissions, and additions of it.
The outcomes are hoped to enable the
translators attain higher standards in their
works more and more.
Considering the techniques of
postmodernism, the paper explored the Persian
translation of fictional text in order to highlight
the extent of postmodernism in the selected
text. Above all, the main problems of
translating postmodernism were assessed by
the researchers. In order to meet the research

objectives, the following questions have been

gt

raised.
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1. What techniques have been applied for
translating postmodern fictions by the
Iranian translator?

2. To what extent the Persian translation
of  fictional text considered
postmodernism principles?

3. What are the main problems of
translating postmodernism fictional

text?
LITRATURE REVIEW

Khomeriki (2019) conducted a study on
examining the distinctive characteristics of
postmodern texts from other texts. Results
indicated the problems that translators face in
the process of translating postmodern texts,
including the identification of intertextual links
by the translator and methods of transferring
them in translation text. Translation of
postmodern texts is a difficult task because,
firstly, it means that the translator must identify
the texts with which the source text creates an
“intertextual dialogue”. On the other hand, the
translator must find adequate techniques for
transferring the dialogues in the translation in a
proper way. The study also attempted to define
a translation strategy that preserves the vertical
context of the source text in the translation. In
the other related study, Dolaykaya (2017)
mentioned that the concept of character is quite
a problematic term in postmodern fiction since
postmodern texts overtly subvert and transgress
the conventions of characterization in the
novels of previous ages. In relation to the

paradoxical and ambiguous nature of

br

postmodernism, character undergoes a radical
transformation in postmodern fiction, and it
cannot be pinned down with regards to the
conventions of characterization. The character
in postmodern fiction becomes a site where the
ontological concerns of postmodernism that the
text rests upon are reverberated. Thus,
postmodern  problematization of  such
contentious concepts as self, identity, essence,
history writing, fiction, and fact is carried out
and presented through postmodern
characterization in the novel genre. Deprived of
characters in the conventional sense,
postmodern fiction can thus be claimed to
establish  its own  conventions  of
characterization. Hence, this paper analyses
Fowles’ (1982) comments, so as to discuss how
postmodern fiction utilizes characterization to
reverberate certain issues problematized in
postmodern context and hence puts forth its
own character conventions.

Continuing on the study of postmodernism,
Tykha (2016) analyzed structural and
functional manifestations of multimodal
diversity in postmodernist fiction texts.
Multimodality is defined as the coexistence of
more than one semiotic mode within a certain
context. Multimodal texts feature a diversity of
semiotic modes in the communication and
development of their narrative. Such
experimental texts subvert conventional
patterns by introducing various semiotic
resources — verbal or non-verbal. Additionally,
Karako¢ (2014) regarded translation-oriented
text analysis course as one of the basic courses

that concentrate on analysis, identification of
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text-types, and text reception. Within the
context of this course, basic concepts such as
functions of language, text conventions, and
text typology are discussed, exemplified and
studied. Being one of the text types,
postmodern texts are hybrid texts in which
polyphonic, multi discursive texts that cover
intense intertextuality  references  are
embedded. As the texts include different text
types in their structure, hence their hybridity,
they provide a valuable database for analytical
studies in Translation Oriented Text Analysis
courses. Karako¢ (2014) analyzed Mark
Haddon’s novel The Curious Incident of the
Dog in the Nighttime. Among the texts and
discourses covered in the novel are
advertisements, prayers, announcements, signs,
poems, songs, plays, legal statements etc. This
novel provided unique opportunities for the
identification of postmodernism text type,
discussion of text conventions and the practice
of translation in Translation Oriented Text

Analysis course in translation didactics.

METHOD

The corpus of the study consisted of a fictional
textbook as a source text, and its Persian
translation as target text. That is to say, the
source text was "Trout Fishing in America" by
Richard Brautigan (1967) and it was translated
by Yazdanjoo (1384) as "Seyde Ghezelala dar
Amrica". The current work is a qualitative
research which explored the translation of
postmodernism. In other words, the study
considered the research quality by exploring the

translation of postmodernism fictional text. All

the English text was considered by the
researchers for analyzing and interpreting the
data based on Sheeba's (2017) techniques.

Trout Fishing in America is a novel written
by Richard Brautigan and published in 1967. It
is technically Brautigan's first novel; he wrote
it in 1961 before A Confederate General from
Big Sur, which was published first. It is an
abstract book without a clear central storyline.
Instead, the book contains a series of anecdotes
broken into chapters, with the same characters
often reappearing from story to story. The
phrase "Trout Fishing in America" is used in
various ways: it is the title of the book, a
character, a hotel, a modifier, the act of fishing
itself and other things. Brautigan used the
theme of trout fishing as a point of departure for
thinly veiled and often comical critiques of
mainstream American society and culture.
Several symbolic objects, such as a mayonnaise
jar, a Ben Franklin statue in San Francisco's
Washington Square and trout, reappear
throughout the book (Saker, 2007).

To collect the needed data to fulfill the
mentioned aims, the following steps were
taken:

In the first place, the researchers selected Trout
Fishing in America as the source and its
translation as the target text. In fact, the source
text was a fiction which is considered
postmodernism features; thus, the corpus of the
study was based on postmodernism theory. In
the second place, the researchers read the
source language text followed by Persian
translation carefully. While the researchers
were reading, the applied techniques of the

theory were highlighted to investigate. Third,
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the English passages were taken out with their
equivalences regarding postmodernism theory.
After that, the extracted statements were written
to analyze.
In other words, the researchers analyzed and
noted all the postmodernism techniques and
principles were applied by the Iranian
translator. Also, they explored and listed the
main problems of translating postmodernism in
the mentioned text. Then, two raters checked all
the data carefully, one is the M.A. graduate in
English translation and the other is the
university instructor (Ph.D. graduate) majoring
in English translation. In the final phase, the
collected data were ready for analysis and the
results were interpreted by the researchers. For
the sake of clarity, the analysis of the sentences
was discussed in details. This section of the
study constitutes the part of the qualitative
debate. It should be noted that in this level, the
gualitative data were analyzed based on the
mentioned model and they would be ready for
discussing in the following chapter. Then,
descriptive statistics, including frequency and
percentage for each technique were measured.
The analysis supported with SPSS software
contributed to the results and finding. As
mentioned earlier, all the English text was
considered by the researchers for analyzing and
interpreting the data based on Sheeba's (2017)
techniques which are listed below.
1. Pastiche: The taking of various ideas
from previous writings and literary
styles and pasting them together to

make new styles.

br

2. Intertextuality: The acknowledgement
of previous literary works with another
literary work.

3. Metafiction: The act of writing about
writing or making readers aware of the
fictional nature of the very fiction they
are reading.

4. Temporal Distortion: use of non-linear
timelines and narrative techniques in a

story.

5. Minimalism: The use of characters and
events which are decidedly common

and non-exceptional characters.

6. Maximalism: Disorganized, lengthy,

highly detailed writing.

7. Magical Realism: Introduction of
impossible or unrealistic events
without clearly defining what is factual

or what is fictional.

8. Reader involvement: Often through
direct address to the reader and the
open acknowledgement of the fictional

nature of the events being described.

RESULTS

In conducting the present work, the source and
target text are analyzed in to sentences and the

results are presented by the following table.
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Table 1
Quialitative Analysis of Translation

No

Source Text

Target Text

Selected
Technique

"The cover for Trout Fishing in
America is a photograph taken late in
the afternoon, a photograph of the
Benjamin Franklin statue in San
Francisco's Washington Square.

In the background is a tall cypress tree,
almost dark like a room. Adlai
Stevenson spoke under the tree in 1956,
before a crowd of 40, 000 people.™

K:\)AT J» B’T d,)s Ao J..L?"
Qo P &S Cunl (S
dowzmo I guSE ol 4id)S
Ohso 53 oASIS  cpalomiy

3Sauianlyd Ol 3 (7l
G g Sy A g 03
S o S5 9 075y
T dS 393 3y (paed 1) .3
292> 33 1956 Jlw {39 gl
OFew Oyl 0385 40000 (Sumos>

2355

Reader
involvement

As a child when did | first hear about
trout fishing in America? From whom? |

Ao 3 A 093 § ¢ pag oS Az

Temporal
Distortion

Then, | become my own trout and eat that
piece of bread myself

38 pags 45w @i cpl 0 o)
b Ob 4S5 Of 9 pode p395 ST
I P35>

Magical Realism

It was all very simple. No one would stop
and pick me up even though | was
carrying fishing tackle. People usually
stop and pick up a fisherman. | had to
wait three hours for a ride.

S 09 ool Ju> duad
lgs..\ls‘ajl}w 4SM|.)UM4§J
2 &S plo bluy o ol
@ 4 Vgoro P09 ERIpeR
2 Mg b oS Bl g Wiyl
Celw dw Wb oo bl S

S8 aylgu U puilo (2 Jlano

Minimalism

"Hello, " said the grocer. He was bald
with a red birthmark on his head. The
birthmark looked just like an old car
parked on his head. He automatically
reached for a package of grape Kool-Aid
and put it on the counter.

olo 9 392 JoxS'. old pdlw Ay
ROV RS SPRCTIRC; ST It L 1)
S 028 (ndilo ggigs $38,5 ol
23S Db i gy & o9
9 Iy Cawd WO >
9 by )55 wyl-JoS (g

Olsietn G SIS

Maximalism

And Trout Fishing in America smiled at
Maria Callas as they ate their foot
together.

@b ol b ahyls dS Hghiles o
4 Koyl 50 VT 53 s ¢ g

Magical Realism

The man walked over to a rat that was
busy eating a friend and placed the pistol
against the rat's head. The rat did not move
and continued eating away.

Jgiduo oS (Suga Bl ) 3y
b 4l ¢ og dud) Ok
5l ghge g YL B8
D13 delol uilead dy 9 9y Lo

Magical Realism

gt
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It died a few days after | bought it at
Woolworth's. That was months ago,
during the presidential election of
nineteen hundred and sixty.

o&igyd 31 4SST 31 s j9) Wiz
sloizr L3p0 JioduyS C18l99
Ll @i ole) « 392 U
9 Mg 9 IR Gr9eer Cwwly

. &

o Al

Temporal
Distortion

Then they decided that the fleas that lived
on Siamese Cats would probably be more
intelligent than the fleas that lived on just
ordinary alley cats. It only made sense
that drinking intelligent blood would
make intelligent fleas.

Gz 9) QLo S8 W28 SE s
Yzl Wi (2 S5 gl )5
9 45 Wik 3o SS5) 3 Jrgals
5 4zsS Jsone S 48 Congy
o8 G o S s S lL
Ju9RL 095 295 dS ol (e

9k 0k Jigal S5

Magical Realism

10

It's good to name creeks after people and
then later to follow them for a while
seeing what they have to offer, what they
know and have made of themselves.

ol 1) Wy oS Cunnl 395 )8
T JLds G day 9 (550 Lol
A Az )0 Az Gk 9 $E0
395 39) 4 W dx g ¢ uild (2 4>

L 0397

Magical Realism

11

"On some of the graves were fruit jars
and tin cans with wilted flowers in them:
Sacred To the Memory

of John Talbot

Who at the Age of Eighteen

Had His Ass Shot Off In a Honky-Tonk
November 1, 1936

This Mayonnaise Jar

With Wilted Flowers In It

Was Left Here Six Months Ago By His
Sister

Who Is In

The Crazy Place Now."

S S b an "
P95 9 B dduds o5 (SI ol
ailiE g S 5 S S
TR

pLA=IL

sba

gl Ol

LSH“" bz )y &S

1936 sl Jgl

HLE 2 5o

3y Well)y Lisile

Polo ddods el

) Ghgl bl SLE'Y

B ole ko

Cdol I8 Lomigl oyl gs-
by ) ol Jl> yo oS

" e |

Minimalism

12

"You fought in the Spanish Civil War.
You were a young Communist from
Cleveland, Ohio. She was a painter. A
New York Jew who was sightseeing in
the Spanish Civil War as if it were the
Mardi Gras in New Orleans being acted
out by Greek statues.

- 639 Wilewl 31y K 1855 o5
g JBl G997 CanigaS o5
GBS 4 @l plagl S5 Sog
Sir oS SHpss S9& 4 29
K1 /63,8 2w 9y Wbl 1o
¢ Ollglgd o5 Ally Olygu Aty duw

.Qlg B douao C;S_,J.: L

Metafiction

13

He looked ninety years old for thirty
years and then he got the notion that he
would die, and did so.

sshas SR da 9 dewy (2 S
Dy 930 (2 > 4535

Temporal
Distortion
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All these things are in the natural order of

Sye b Jlg) 932 b ol den
S VT 33 0 ol ol ¢

14 death, but for a trout to die from a drink e Ll Ao (S el Magical Realism
of port wine, that is another thing. 9% "w” ,"? Y Oy
WIS 99 duad (ol ¢ Ao
"l thought this over and said all right. | R
didn't want any more kids for a long time, > R &5 5 08 68
The green slime and dead fish were all J= Oa .oiulss (oo 4z Vs
about our bodies. Gl s dad 03 je Al
I remember a dead fish floated under her .1, o o3 0 Ale diag 4t S
neck. | waited for it to come up onthe other 5., ,Jis o 0 & 51548 o - _ _
15  Side, and it came up on the other side. iy 5 il o Ss aasS jua Magical Realism
Worsewick was nothing fancy. i )L. r
Then | came, and just cleared her in a split =
second like an airplane in the movies, s sl Shal Sasuss
pulling out of a nosedive and sailing over RECRERTS
the roof of a school.” Sl sla AS ana ) () 03 30 AL
I saw a dead fish coming forward. "His i o ciuw cal o Qe ady
wool was as hard as iron." " 43;
_ _ _ Heo9d e ¢ gl i S i
Last night a blue Fhlng, Fhe smoke itself, b 833 S5 9 Casslg Lo Bl
from our ca_lmpf_lre drifted down the 5S35 obole o b ¢ <y
valley, entering into the sound of the o o) 6 Cnuel 2 o253 @l> Magical Realism
16 bellmare until the blue thing and the bell . e “45 I 5es g
could not be separated, no matter how :5:353' .T"’ T'M:T) ) 3|’
hard you tried. There was no crowbar ) Y °| Id PT’ ‘5““3':
big enough to do the job. e e ‘55/'\’ )
whl (03 )8 ol o ¢ Sy o HAd
_ _ _ o S s reds pue BT
"All right, ** he said. "'I'll consider trout 0503 1y KT 33 3T 38 oo (531
fishing in America to have come to an s
end. Agreed?" s - L
17 “Agreed. " FJg0 0390 (2 Maximalism
"Agreed?" cj"’
"Agreed. " ) 3‘3
“Blink, blink. " g
WANTED FOR: W R
RICHARD LAWRENCE CSile puinyY Sl
MARQUE.T TE oY Blmy Hlaius 2l
Aliases: Richard Lawrence Marquette, Sile " oy cSle L
18 Richard e yudygd by ¢S) Minimalism
Lourence Marquette =
Description: 1934 el 12 Wgo <4l 26
26, born Dec. 12, 1934, Portland, Oregon OBl ¢ wikipgy ¢
95900 85

170 to 180 pounds
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19

The fish had made the mistake of going
down the creek too far and ending up in hot
water, singing, "When you lose your
money, learn to lose."

Sy Sipe |y Ja 03l b (plo
o 45 Wil Ol S8 G535 &S

) dass ool 9 iy )5 Ol o 3
@by ol ds ol ) 48 wiS e

(e AL aS 0gd ¢

Magical Realism

20

Nelson Algren is always writing about
Railroad Shorty, a hero of the Neon
Wilderness (the reason for ""The Face on
the Barroom Floor') and the destroyer
of Dove Linkhorn in

A Walk on the Wild Side.

290 33 IS digad O O gl
¢ cdig 2 oRl ol dgisS
s ) b 09 weay Oleyd
(Lol S 5 Cyguo Adsgd
2890 (s 91 ouiSagal 9
Cumased 4 oyldl) . g oy yo
gy QLS 53 ool ofy dlgisS

(0551 g A1 o 0925

Intertextuality

21

Who would have expected?
Nobody!

Scotland Yard?

(Pouf 1)

Tl |y Sylail oS 4>
oS T

":Jlgm&ul

AT

Minimalism

22

He had a long bill like putting a fire
hydrant into a pencil sharpener, then
pasting it onto a bird and letting the bird fly
away in front of me with this thing on its
face for no other purpose than to amaze me.

S 4 ¢ cals Sihy Sg
G5 e b by GUaS BT
CHge B9y a2 9 Wil bl
Iy oddy 9 il ol (5l oy
b oo e gl U s 03,5 Jg
CAES R e BP z ol
e e &S bl ol 4 ladd

Magical Realism

23

My books were a pair of Sears Roebuck
boots, ones with green rubber pages.

A cir K p ous
L oglels ¢ Wog Sbyjaw
S Seiwd slades

Magical Realism

24

The stickers had WITNESS FOR
TROUT FISHING IN AMERICA
PEACE printed on them.

Pog ol @by b ez S
20 VT U39 de me Oluals
Tao 9 ddblae 4 D)L’b\)&pﬂT
9 Boel cdgs b Koyl Oles
» ek g S8 §> 88

(Oladgs (o2u3 (bl pla

Pastiche

25

"Later in the afternoon when the telephone
booths began to grow dark at the edges, |
punched out of the creek and went home. |
had that hunchback trout for dinner.
Wrapped in cornmeal and fried in butter,
its hump tasted sweet as the kisses of
Esmeralda™.

Gl 5 @il as ele "
Sl 4 ) b Gl daly 4dls
5y @S e S wslX s
) ) a8 (WY B s
JJ\@}E.?JJJ&‘Q?AJSMJA?L&
G oS by 5 el a3
Culls (el el (B8 ¢ a3 S
43 o L30) 1A pan) WA daagy Jia
S5y g 5 £ il
Lo S S RN Gnadd § Sa

[(BIBYIRE

Intertextuality
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26

We went over to a restaurant and | had a
hamburger and my woman had a
cheeseburger and the baby ran in circles
like a bat at the World's Fair.

P55 SSied (30 9 (lgins) @eid)
Az 9 995 Sy ol Bgdne
Jho iy (£ 0995 GO9S Sl

Ol o0&l yo las

Magical Realism

27

When she got tired of the fish, we put them
back in the lake, and they were all quite
alive, but nervous. | doubt if they will
ever want vanilla pudding again.

Ol ety cdds dis o o )|
L5393 0033 Mol dadd ¢ 4z Lys (S 93
5590 45 a)ls S Sluas bl ¢
My Sidgy wgh Clgzud

Magical Realism

28

Trout Fishing in America Shorty, Mon
Amour.

Bogal 3 VT 38 weo dlgisS
lardognd @hid s 0)Linl) . pe (Fus
)Lﬂj‘ﬁ ) UJT a3l (R B &

(9 T9o Ly

Intertextuality

29

They did their own cooking in the room
and had a single hot plate sitting on the
floor, next to half a dozen plants, including
a peach tree growing in a coffee can.
Their closet was stuffed with food. Along
with shirts, suits and dresses, were
canned goods, eggs and cooking oil.

9L (2 9 Sy GUI gned 55
S adals ey Sl S
e JUS 301 i Wngy wiialdS
S oz 1 b ol& 9 LU ik
0388 Co 0§ S gho JlgS
MNog m ol 4.32?..\3.333 LS
9 S ¢ paly JUS .She>
WLy sl wld 9 Sy 9 ylghl
P35 1 G (bgd > @ 1x

D92 Gl 589y 9 §y0

Maximalism

30

Nothing was going to be proved or changed
on the shores of Little Redfish Lake, and
as that chub had discovered, it was not a
good place to have cosmetic surgery
done.

8wl 4zl ol o
35 5 Wb Snx ol JosS
o2 ol O & shiks
el Slr bxil 299 usegd

2985 Seiwdly (> Sl

Magical Realism

31

One of them wanted to use my wet sheet
for a shroud.

S35 (g ol b asl S
B 00y jl oy 33 39) M plo>
s e Cuwlgiume Ol (S0

13y HAS Sl |y

Magical Realism

32

"We stopped at Mushroom Springs. | gave
her a small drink of water, not too much,
and rinsed the vomit taste out of her mouth.
Then | wiped the puke off my clothes and
for some strange reason suddenly it was a
perfect time, there at Mushroom Springs,
to wonder whatever happened to the Zoot
suit. Along with World War Il and the
Andrews Sisters, the Zoot suit had been
very popular in the early 40s. | guess they
were all just passing fads"".
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Metafiction
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Durbin movie, like a chorus girl who
wanted to go to college, ** Trout Fishing
in America said.
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38

Saturday was the first day of autumn and
there was a festival being held at the church
of Saint Franci. It was a hot day and the
Ferris wheel was turning in the air like a
thermometer bent in a circle and given the
grace of music .

But all this goes back to another time, to
when my daughter was conceived.
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Temporal
Distortion

39

"Therefore, all things whatsoever ye would
those men should do to you, do you even
so to them . . . There will be no need for
explosives,' they said.

America needs no other proof. The Red
shadow of the Gandhian nonviolence
Trojan horse has fallen across America,
and San Francisco is its stable ".
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Pastiche

40

There were two Negro boys sitting behind
me on the bus. They were talking about
Chubby Checker and the Twist. They
thought that Chubby Checker was only
fifteen years old because he didn't have
a mustache. Then they talked about
some other guy who did the twist forty-
four hours in a row until he saw George
Washington crossing the Delaware.
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Maximalism

41

I dreamt he was on the South Bend
Tackle Company payroll, but of course,
he was wearing different clothes and
speaking with a different accent and
possessor of a different childhood.
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Magical Realism

42

You say that you want to bury your aunt
with a Christmas tree in her\ coffin?
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Magical Realism

43

"But no animal up a tree can initiate a
culture. ™ -"The Simian Basis of Human
Mechanics,” in Twilight of Man, by
Earnest Albert Hooton.
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Pastiche
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Table 2

Frequency of Postmodernism Techniques

Techniques Frequency Percentage
Magical Realism 19 43.18%
Minimalism 6 13.63%
Maximalism 5 11.36%
Temporal Distortion 4 9.09%
Intertextuality 4 9.09%
Pastiche 3 6.80%
Metafiction 2 4.55%
Reader involvement 1 2.30%
Total 44 100%
Percentagel -
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Graph 1. Percentage of Postmodernism Techniques
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According to graph 1, "Magical realism"
technique applied in most of the parts by the
translator. After that “Minimalism” and
“Maximalism” techniques received the second
and third rank in the table respectively. As it can
be seen, “Temporal distortion” and
“Intertextuality” techniques placed in the table
with the same frequency. Then, “Pastiche” and
“metafiction” techniques came in the table, and
finally, “Reader Involvement” received the last

rank with the lowest frequency and percentage.

DISCUSSION

The following techniques by Sheeba (2017) are

examined in details;

Pastiche

Pastiche is a literary piece that imitates a
famous literary work by another writer. This
literary device is generally employed to imitate
a piece of literary work light-heartedly, but in a
respectful manner (Mambron, 2016). The term
pastiche also applies to a literary work that is a
broad mixture of things — such as themes,
concepts, and characters — imitated from
different literary works. For instance, many of
the pastiche examples are in the form of
detective novels that are written in the style of
the original Sherlock Holmes stories. It features
either Sherlock Holmes, or a different main
character that is like him.

"Therefore, all things whatsoever ye would that

men should do to you, do you even so to them .

.. There will be no need for explosives,” they
said.
America needs no other proof. The Red shadow
of the Gandhian nonviolence Trojan horse has
fallen across America, and San Francisco is its
stable.
Obsolete is the mad rapist's legendary piece of
candy. At this very moment, Communist agents
are handing out Witness for trout fishing in
America peace tracts to innocent children
riding the cable cars".
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Considering Pastiche in the above example,
the idea of non-violence is imitated from

Gandi’s non-violence book.

Intertextuality

Intertextuality in postmodern literature can be a
reference or parallel to another literary work, an
extended discussion of a work, or the adoption
of a style. It is a literary device that creates an
'interrelationship between texts' and generates
related understanding in separate works
(Chaudhary, 2011).
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"Later in the afternoon when the telephone
booths began to grow dark at the edges, I
punched out of the creek and went home. | had
that hunchback trout for dinner. Wrapped in
cornmeal and fried in butter, its hump tasted
sweet as the kisses of Esmeralda”.
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According to the above example, the current
writer used "The Hunchback of Notre Dame"
written by Victor Hugo (1986) to reflect and
influence an audience's interpretation of the
text.
The novel has been described as a key text in
French literature and has been adapted for film
over a dozen times, as well as numerous
television and stage adaptations. Also,
Esmeralda is the Gypsy and French girl with
fictional character in Victor Hugo's novel that

attracts men with her dance.

Metafiction

Metafiction is a form of fiction that emphasizes
its own constructedness in a way that
continually reminds readers to be aware that
they are reading or viewing a fictional work.
The narrator of a metafictional work will call
attention to the writing process itself
(Chaudhary, 2011). The reader is never to
forget that what she is reading is constructed--

not natural, not "real.” She is never to get "lost"

br

in the story. Explicit use of metafictional
technique stems from the modernist
questioning of consciousness and ‘reality.’
Attempting to defend twentieth  century
metafiction, theorists link  metafictional
technique to older literary works.

"We stopped at Mushroom Springs. | gave her
a small drink of water, not too much, and rinsed
the vomit taste out of her mouth. Then I wiped
the puke off my clothes and for some strange
reason suddenly it was a perfect time, there at
Mushroom Springs, to wonder whatever
happened to the Zoot suit. Along with World
War Il and the Andrews Sisters, the Zoot suit
had been very popular in the early 40s. | guess
they were all just passing fads".
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In this part, the writer implies explicitly that
this is a story and just passing fads and the
world of external facts no longer exists, but
what it is, is a collection of temporary structures
and tricks. It is a self-consciousness, self-
reference, and the foregrounding of a text’s
status as a fictional construct, which all

contribute to a blurring of the fictional world

and reality,

Temporal Distortion
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A temporal distortion is a warp or fracture in
the space-time continuum, which can
oftentimes be associated with the phenomenon
of time travel, but also capable of destroying a
starship if they were too strong. Temporal
distortions can often be detected via tachyon
particles, which are created as a side effect.
"Saturday was the first day of autumn and there
was a festival being held at the church of Saint
Francis. It was a hot day and the Ferris wheel
was turning in the air like a thermometer bent
in a circle and given the grace of music.

But all this goes back to another time, to when
my daughter was conceived".

A friend was sleeping in another room. In

retrospect | hope we didn't wake him up,
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The writer tried to travel in time in the
perception of actions and events and in

everyday life, actions and sensory events occur

in complex sequences.

Minimalism

Literary minimalism is considered a critical
realist reaction to the excesses of
postmodernism. It began in the United States in
the Eighties and received critical sanction with

Granta issue in which some of the minimalist

authors were published and which enjoyed a
wide array of critical response. In both positive
and negative ways, minimalism has been
associated with a smallness of vision and
smallness of execution and with the “reflection
of the fragmentary and alienated condition of
the twentieth-century self”. It focuses on
defining a small literary world.

"On some of the graves were fruit jars and tin
cans with wilted flowers in them:

Sacred

To the Memory

of John Talbot

Who at the Age of Eighteen

Had His Ass Shot Off In a Honky-Tonk
November 1, 1936

This Mayonnaise Jar

With Wilted Flowers In It

Was Left Here Six Months Ago By His Sister
Who Is In

The Crazy Place Now."
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In this example, the writer has personified

with just a few lines on a tombstone and he did
not pay attention to the margins.

Maximalism

Dubbed maximalism by some critics, the
sprawling canvas and fragmented narrative of
such writers as Dave Eggers has generated
controversy on the "purpose" of a novel as
narrative and the standards by which it should
be judged. Where minimalism is all about
making things neat, tidy, and low
key, maximalism goes against the grain by
embracing excess and  for  many
postmodernists, maximalism is where it's at.
Where minimalism relied on brevity and
readers’ imagination, many maximalist tomes
are focusing more on their messages at the
perceived compromising of the story.
"All right, " he said. "I'll consider trout fishing
in America to have come to an end. Agreed?"
"Agreed. "
"Agreed?"
"Agreed. "
"Blink, blink. "
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You can see that the writer denotes the story
that is unusually long and complex, digressive
in style, and make use of a wide array of literary
devices and techniques.

Magical Realism

Literary work marked by the use of still, sharply
defined, smoothly painted images of figures
and objects depicted in a surrealistic manner.
The themes and subjects are often imaginary,
somewhat outlandish and fantastic and with a
certain dream-like quality. Magical realism as a
mode, style and politics widened its latitude in
a world characterized by alteration, enduring
change and uncertainty. This literary mode
being a unique mix of discursive heterogeneity
succeeded in capturing reality in alternate ways
and from multiple perspectives.

"I thought this over and said all right. I didn't
want any more kids for a long time. The green
slime and dead fish were all about our bodies.

I remember a dead fish floated under her neck.
I waited for it to come up on the other side, and
it came up on the other side.

Worsewick was nothing fancy.

Then | came, and just cleared her in a split
second like an airplane in the movies, pulling
out of a nosedive and sailing over the roof of a
school."

| saw a dead fish coming forward. "His wool

was as hard as iron."
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While realism premises itself on empirically
verifiable evidences, magical realism integrates
conflicting perceptions and realistic elements in
a magical atmosphere. In this part of the book,
the writer described a dead fish that do physical
action and it is not real in reality. This example
provides the writers latitude to disclose ideas
that would remain undisclosed in realistic
fiction as the indeterminate and indefinable
events are empirically unverifiable in magical

realism.

Reader involvement

This technique is often through direct address
to the reader and the open acknowledgment of
the fictional nature of the events being
described.

"The cover for Trout Fishing in America is a
photograph taken late in the afternoon, a
photograph of the Benjamin Franklin statue in
San Francisco's Washington Square.

In the background is a tall cypress tree, almost
dark like a room. Adlai Stevenson spoke under
the tree in 1956, before a crowd of 40, 000
people."
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In this part, the writer has explained the
cover of this book for the readers and tried to
communicate with them. Unfortunately, there is
just one example of this technique in this book
and the writer has not tried to use this technique

in other parts of this book.

The above eight elements  of
postmodernism concerned both the selection of
the text to be translated and the translation
method to be employed in TL. Richard
Brautigan “Trout Fishing in America” with its
Persian translation examined and analyzed
according to the mentioned model and the
proposed research questions can be answered.
1. What techniques have been applied for
translating postmodernism fictional

text by Iranian translator?

As the related table displayed, the translator
applied “magical realism” technique more than
other ones, as most of the majority cases of
translation text belonged to this technique (19
items). Thus, with a close consideration, a
major difference is observable in using
“magical realism” technique with the rest ones
(43.18%). Furthermore, as the analysis of the
selected text indicated, other techniques found
in the translation with difference just in one or
two cases. Among all, “minimalism” followed
by “maximalism” postmodernism techniques
employed by the translator in 6 (13.63%) and 5
(11.36%) cases respectively. Further, two of the

techniques labeled as “Temporal Distortion”
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and “Intertextuality” were used with the same
extent, 4 items in each (9.09). Then, “pastiche”
identified in 3 (6.80%) cases, and “metafiction”
came in 2 (4.55%) items. Finally, “reader
involvement” received the last rank which
found just in a case (2.30%). Accordingly,
“magical realism” technique has been applied
more than other postmodernism techniques
which is identified as the most frequent
technique, and “reader involvement” technique
has been used less than the other ones which is
recognized as the least frequent one in

translating postmodernism fictional text.

2. To what extent the Persian translation
of fictional text considered

postmodernism principles?

In various postmodern writings linguistic signs
do not have permanent, objective meanings, the
signifier-signified relation is arbitrary and
unstable, all is indeterminate. Meanings and
significations are endlessly deferred. Texts do
not have fixed meanings; each reader interprets
a text in a way determined by that reader's own
politico-socio-cognitive  background. Like
everyone else, readers and writers do not have
a solid subjectivity. In this translation, the
translator has been able to convey many
illusory and imaginary sentences and help the
audience to understand the meaning of the text
by writing a footnote. The translator has also
tried to approach the source language and make
the audience realize that these are the

imaginations of an American person.

br

3. What are the main problems of
translating postmodernism fictional
text?

In Khomeriki’ s (2019) view, translation of
postmodern texts is a difficult task because,
firstly, it means that the translator must identify
the texts with which the source text creates an
intertextual dialogue. On the other hand, the
translator must find adequate techniques for
transferring the dialogues in the translation in a
proper way. Most people assume that if a
person speaks two or more languages well, he
or she should be able to translate with ease, but
this is not always the case. Actually, proper
understanding and rendering of a text is more
likely to be a problem of cultural diversity than
that of linguistic differences. Nida (1981)
argued that difficulties arising out of
differences of cultures constitute the most
serious problem for translators and have
produced the most far-reaching
misunderstandings among readers. If the
translator fails to take into account these
linguistic differences, their work may suggest
disrespect to the target language and culture.
Unfortunately, in the mentioned translated text,
the translator had to omit these cultural
differences like the following sentences;

“My sperm came out into the water,
unaccustomed to the light, and instantly it
became a misty, stringy kind of thing and
swirled out like a falling star, and | saw a dead
fish come forward and float into my sperm,
bending it in the middle. His eyes were stiff like

iron”.
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Additionally, most of the time, the
translator just transferred the sentences in to
target text and finding the exact meaning of the
sentences are very hard for the reader in
Persian. Findings of this paper are in line with
what Khomeriki (2019) achieved in examining
the distinctive characteristics of postmodern
texts. He highlighted the problems of
translating postmodern texts as identification of
intertextual links by the translator and methods
of transferring them in translation text. Also,
results of the current study support findings of
a study by Parham (2015), as she claimed
postmodernism is a wide-ranging cultural
movement that crept into various fields of art
and humanities and is believed to have
influenced translations studies as well.
However, the results are not supported
Dolaykaya's (2017) findings who referred to the
concept of character as a problematic term in
postmodern fiction since postmodern texts
overtly subvert and transgress the conventions
of characterization in the novels of previous

ages.

CONCLUSION AND IMPLICATIONS

Very little work has been done on evaluating
postmodernism texts, and the researchers made
an attempt to do an all-inclusive study on the
techniques and principles of postmodern
fictional translation by Iranian translators. But,
no doubt, much work is to be done in future.
Evaluating translation of the fictional text
revealed that all the techniques of
postmodernism proposed by Sheeba (2017)

included Pastiche, Intertextuality, Metafiction,

Temporal Distortion, Minimalism, Mximalism,
Magical Realism, and Reader involvement
were applied by the Iranian translator. Among
all, “magical realism” has been applied more
than  other  techniques, but “reader
involvement” has been used less than other
ones in rendering translation. Analyzing such
text indicated that Iranian translator
concentrated on the impossible or unrealistic
events without clearly defining what is factual
or what is fictional. However, the translator did
not have much direct address to the reader and
the open acknowledgement of the fictional
nature of the events being described. Also, he
did not try a lot to make readers aware of the
fictional nature of the very fiction they are
reading. Moreover, it is worthy to note that in
this translation, the translator has been able to
convey many illusory and imaginary sentences
and help the audience to understand the
meaning of the text by writing a footnote. He
has also tried to approach the source language
and make the audience realize that these are the
imaginations of an American person.

In terms of the main problems in translating
postmodernism fictional text, unfortunately, the
translator has to omit many cultural differences
which is the most serious problem for a
translator that can produce the most far-
reaching misunderstandings among readers.
Also, in most cases the translator just
transferred the sentences in to target text, and
finding the exact meaning of the sentences are
very hard for the reader in Persian. Findings of
the study indicated the ability of the translator
in highlighting illusory and imaginary phrases

to assist the reader in understanding such
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imaginative items. It seems that postmodernism
features manifest themselves at extra-sentential
level and were less transferred intact in the
translation process.

Trying to come up with reliable criteria upon
which translation quality can be assessed and
evaluated, scholars and translation theorists
should suggest various standards and principles
in translating such a text, each based on or
inspired by a certain translation theory. The
thesis reviewed a major or noteworthy
translation theory for evaluating techniques of
postmodernism fictional translation that can be
employed to fulfill the purpose of the research
and considered the nature of the ST. More
importantly, this work has presented the
concluding statements and the study
implications concerning the validity of the
postmodernism translation techniques.

Literary translators are advised to pay more
attention to the translation of postmodernism
texts while translating, so that they can produce
a comprehensible and  communicative
translation for the target readers. This study can
provide guidelines for translators about the
main problems of postmodernism fictional
translation, in this respect the interested
individuals can get informed about the
characteristics and nature of postmodernism
fictional texts and the constraints of their
translation along with the approaches and
strategies applicable in facing this task. The
present work can also be beneficial in academic
and educational area as it can provide the
teachers and lecturers  with  helpful

implications. Awareness of the complexities

br

translation of such text as postmodernism, and
the approaches and the strategies taken by
translators to face them can help the trainees to
get a clear perspective about the issue and make
wise decisions. In order to achieve equivalent
effect and to obtain the better result in the task
of fiction translation, it is beneficial to have
some special trainings and instructions for
interested translators of  postmodernism
fictional text. This can be beneficial for
translators of this field to be aware of the
existing strategies rendered by different
scholars. It is hoped that this study will be a
starting point for research on the period of
postmodernism issues involved fictional text
from English into Persian in order to help the
individuals interested in the practice and work
on this type of text.
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